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TO ADVERTISERS. 


a 


The Orchestra goes to EVERY THEATRE, and every res- 
pectable place of MUSICAL ENTERTAINMEN T in Eneianp, 
ScotLanD, and IRELAND. 

The Orchestra is also sent to EVERY REGIMENTAL MESS 
in the Kingdom. 

The Orchestra exchanges with the leading COUNTRY 
PAPERS, and with its Musical and Dramatic Contemporaries 
in AMERICA, ITALY, GERMANY, and FRANCE. 

The Orchestra has a large and influential circulation, number- 
ing the most eminent names in Musical and Dramatic Art 
amongst ita subscribers. ‘ 


Musical Instrument Makers, Publishers of Musical and Dra- 
matic Works, Artists in every line, Costumiers, Manufacturers 
and Vendors of articles used by the Profession, will thus 
find The Orchestra an unrivalled medium for bringing their 
announcements directly before the very class of readers they 
wish to reach, and whom it is otherwise utterly impossible to 
get at, except by profuse advertising in a variety of different 
papers. 


1 g—— LEMMENS-SHERRINGTON has 
REMOVED to No. 17, Oxford Terrace, Hyde Park. W. 











NGLISH GLEE AND OPERA UNION. 
Madame Bennett Gilbert, Miss Alice Golding, Mr. Stanley 
Mayo, and Mr. Abraham Thomas. Conductor, Dr. Bennett 
Gilbert. Terms and Programmes for selection may be had 
= x eee to Mr. Stanley Mayo, 116, Camberwell New 





N DME. CZERNY (Soprano) requests that all 

Communications, respecting engagements and pupils, be 
addressed to her residence, 29, Cava’s-rerrack, New Road, 
Hammersmith, W., or to Messrs. Cramer, Woop & Co., 201, 
Regent-street, 





DLLE. LOUISE VAN NOORDEN begs to 
announce that she has arrived in Town for the Season.— 
Letters and communications respecting Concert and Oratorio 
Engagements to be addressed to her residence, 115, Great 
RvssELL-sTREkT, Bedford-square. 


yA WINTER (Prantstre), begs that 
all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cartton Roap, Maida 
Vale, or at Messrs. Cramer, Woon & Co.'s, 201, Regent-street. 


MSS LEFFLER requests that all communi- 
cations for Concert Engagements and from Pupils be 
addressed to her at 34, SourHampton Row, Russell-square, 
W C., or care of Messrs. Cuamzr, Woop & Co., 201, Regent- 














ARION PITMAN will Sing VARIATIONS 

ON THE ELFIN WALTZES (her own Composition), 

at Derby, 16th ; Malton, 19th ; Meltham, 20th; and Sunderland, 
February 25th.—20, Paternoster-row, E.C. 


Mé: RALPH WILKINSON (of the “Opera 
di Camera”) begs to oom his friends and patrons that 





he will resume his teaching in ing, Pianoforte, and Organ on 
or about the 15th of February, at own residence, 8, Kerrgs. 


Srrget, Russell-square. For apply by letter, care of 
Messrs. Cramer, Woop & Co., 201, Repaut-strect ; 





R. DAVID MIRANDA begs leave to announce 
that he has returned to Town for the Season, and is pre- 
to accept engagements for Concerts, Oratorios, and Operas, 
or Italian.—Address, 18, ALrrep-pLacr, Bedford-square. 


R. DAVID LAMBERT, Vocalist, Bass (late 

of Her Majesty's Cage Royal, St. George’s). Com- 

munications respecting Concert and Oratorio engagements to be 
addressed to 34, Oup Exver, Durham. 


PANOFORTES (new), by Broadwood, Collard, 
or Erard, for SALE or HIRE.—At CRAMER'S Pianoforte 
Gallery (the largest in Europe), 207 and 200, Regent-street. 


PIANOFORTES (second-hand), by Broadwood, 
grands, boudoir grands, semi- 

grands, and cot in the greatest variety, many of them quite 
a to new. Every instrument warranted.—At 3 
forte Gallery (the largest in Europe), 207 and 209, Regent-st. 


MER & CO’S SELECTION of GRAND 
3 PIANOFORTES is by far the most extensive to be found 
in this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co. exhibit from 50 to 60 of the choicest instruments 
by allthe best makers, The greatest care is taken that none but 
those of the purest tone and the most perfect mechanism are ever 
sslected. Purchasers may therefore rely on having placed in 
their hands an instrument of the very highest quality that it is 
ble to procure. The prices are the same as those charged 
y the manufacturers themselves, while Cramer & Co. offer the 
additional advantage of a more varied selection than can be found 
elsewhere.—Pianoforte Gallery (the largest in Europe), 207 and 
200, Regent-street. 


HE best 50 GUINEA PIANOFORTE that is 

now made is CRAMER'S NEW SEMI-OBLIQUE, with 

check action and three strings.—Cramer and Co.'s forte 
Gallery (the largest in Europe), 207 and 209, Regent-street. 




















G RAND Fie ORT ES, 75 Guineas, at 


full and pure, the touch elastic and 


Wy ane. A FRONT-SHOPMAN. None 
Y need apply but those thoroughly acquainted with the 
London Catalogues, and who have been accustomed to Counter 


Business.—Apply by, letter only, to Caanzn, Woop & Co., 201, 
Regent-street. 





JANTED, an active PARTNER in a PIANO- 

FORTE and MUSIC WAREHOUSE, about 60 miles 
from London. The business has been established about ten 
years, and is capable of great extension.—Apply to H.H., care 
of Mr. J. A. Novgiwo, Dean-street, Soho, ns 





R. ARTHUR SKETCHLEY will appear at 

the EGYPTIAN ILALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS, and Mrs. BROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Eight, 
and Saturday Mornings at Three. Stalls, 4s.; Second Seats, 
2s. ; Gallery, 1s. The Box Office at the Hall open between 
the hours of Eleven and Five daiiy. 





TO ORGANISTS AND PROFESSORS, 
O BE SOLD, an excellent PRACTICE in a 
large manufacturing Town in the North of England, con- 
sisting of Church Organist’s Situation (Fine Instrument, by 
Gray, three manuals), Teaching, and ning, producing an 
income of £200 per annum, exclusive of Pianoforte Sales.— 
Premium required, £100. Address, R. B. T., Orchestra Oflice, 
55, King-street, Regent-street, London. 
SILAS’ FIRST SYMPHONY. The Full 
e core of this work, which was performed with such 
success by the Musical Society of London, is now published. 
Price 10s. (nett), octavo. 
Craner, Woon & Co., 201, Regent Street 





NCIENT AND MODERN MUSIC (second- 

haul). Theoretical Works, Full Scores, Oratorios, Operas, 
Pianoforte, Violin Music, etc. Rare works and MSS.—Catalogues 
gratis, at G. A. Davies’, 120, Wardour-street, London. 


T\.O COMPOSERS ABOUT TO PUBLISH.— 
. J. Uf. JEWELL, Music Publisher, undertakes the 
PRINTING and PUBLISHING of every description of 
MUSICAL WORKS, greatly under the usual charges. Fstimates 
yiven.—104, Great Russell-street, Bloomsbury, W.C., near the 
ritish Museum. 


OUNOD’S SERENADE (QUAND 'TU 

CHANTESBERCEE) with Accompaniment for Piano 

and Harmonium, or Violin and Violoncello, or Flute ad libitum, 

in G, or F, or E flat, 3s. each. 

Scuorr & Co., 159, Regent-street. 
EW DRAWING-ROOM PIECE! “LA 
CASCADE DE SCHAFFOUSE.” Valse de Salon Ala 
Suisse. Par J. Philippe. 

Murzizr & Co., Great Marlborough-street, London. 


ERUSALEM THE GOLDEN, the 
ey = celebrated Hymn, arranged (with permission of the 4 
of Argyle) as a Pianoforte Solo by BRINLEY RICHARDS. 
Price 3s. : Duet, 4s. 
A. Hammonp & Co. (Jullien), 214, Regent-street. 
EARER, MY GOD, TO THEE. A New 
Pianoforte Arrangement of T. B. Southgate's celebrated 
Hymn. By BRINLEY RICHARDS. Just published. Solo, 
8s.; Duet, 4s.—A. Hammonp & Co. (Jullien), 214, Regent-street. 


Gee J. SKELTON’S Selection from Bishop’s 











Operas for the Pianoforte. 


No. 1. The Tramp Chorus 
5, 2 The Dashing White Sergeant. 
», 3. ‘The bloom is on the rye. 
., 4 My heart and lute. 
,, 5. Foresters sound the cheerful horn. 


38. each. 
Caamer, Woop & Co., 201, Regent-street. 
“6 A RABIAN WALTZES.” 26 Stamps. 
“MERCHISTON GALOP.” 26 Stam 
Beautifully Illustrated. Composed by Maurice CopHam. 
London. J. Jewxit, Great Russell-street, Bl 


Edinburgh : M. Cosas, 1, Rutland-street, ~_ oy 
hill Gardens. 

















PLANOFORTES. 
W J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO SQUARE, W. 
(Manufacturers to the late firm of Allison and Allison, Dean- 
street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRS'- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes Manufactured for Extreme Climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes Tuned, Repaired, taken in Exchange, &c. 

NDIAN PIANOFORTE.—CRAMER & CO. 

mennincture tee Oa : Neneearys | PIANOFORTE, 

in solid mahogany, wil racings, other 

noseseary to resist the effect of extreme climates, Unusual skill 

and attention - bestowed uw ba —— — Instru- 

whi ‘or their quality durability, 

co —! ON EE Sener sgn. —— 
these Instruments F.0.B., packed in cases lined 

home port, for 60 guineas. Size: height, 3ft. 114in. via att 











#4 i iaaotacte Gallery, 











_ HARMONIUMS. 
| gegen d FIVE-STOP HARMONIUMS, 
in polished mahogany cases, spiral columns, full 
compass, organ tones, as manufactured on the premises, 
either suitable for churches or drawing-rooms, Price Seven 
Guineas. Harmoniums from £4 48, Dealers supplied. —3, 
Woodland-place, Kentish-town. 





G GRETTON’S PIANOFORTE WORKS. 
Me Happy Days of the Olden Time, 2s, 6d., Swiss Waitz, 
2s. 6d. ; Child Waltz, 1s. 6d., ete. 

Craurr, Woop & Co., 201, Regent-street. 


GRETTON’S “DER WALDSTROM,” 4s, 
e Cramer, Woon & Co., 201, Regent-street. 
Cramer, Woon & Co., 201, Regent-street. 





(+ GRETTON’S “EIN FEEN WUNISCH” 
(‘The Fairy's wish”), 3a. 
Cramar, Woon & Co., 201, Regent-street. 
G GRETTON’S “DIE LERCHE,” (“The 
® Lark”), 88, 6d. 
Cramer, Woop & Co., 201, Regent-street. 


G GRETTON'S “DER HEXENTANZ” 
e “The Witches’ Dance”), 4s. 
Cramer, Woop & Co., 201, Regent-street. 





POKATHARTIKON, THE MAGIC GLOVE 


tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has been 
Fe a retail in bottles, from One Shilling each, by all 
Chemista and Patent Medicine Vendors, and of CAKLESS, 
BLAGDEN, & OO., New London-street, Fenchurch-atreet. 


peers. constructed under Mr. ESKELL’S 

. Patented Invention (secured by Royal Seal, 17th July, 

1860), cannot be surpassed for comfort, appearance, and dura- 

bility. PAINLESS TREATMENT, and only a few hours ro- 

quired. Decayed teeth stopped, discoloured teeth restored, &e 
Terms moderate. Consultations free.—8, Grosvenor-street- 

Bond-street, W., and at 39, Bennett's-hill, Birmingham. 

Treatise free for seven stamps. 


EETH, the best that can be made, at 3s. 6d. 
sepetinn intently pateedel exktly metemte anaes 
0) ons scien yorformed a u modera' v 

by Mr. ALBERT, Dentist, 34, Groat Mussell-strect, Bedford- 
square, Eatablished 30 yeara, 


~~ BREAKFAST BEVERAGE. 
an ee Cc 








Cc O A 
Is distinguished as being fragrant, grateful, and invig»- 
rating. Originated for the use specially of those under homao. 
pathic treatment, it has, eo its agrevableness, hecome 
generally accepted. Sold in jib., glb., and ilb. packets, by 
grocers. 
EURALGIA.—INSTANT RELIEF FROM 
PAIN.—LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation cures, bI Tic Douloureux, 
in t 





y ru 
Rheumatism, Lumbago, Sciatica, and 
of the nerves, giving instant relief 
paroxysins of those tormenting maladies. It may be used by 
the most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure; nor it eruption on the 


It can d Sanger, 160, Oxtord siseet, ant ot 
principal medicine vendors; or J. W. Stirling will send it by 
post for 4d. extra, 
ooK TO YOUR Rf £ 
2 Mr. FRANCOIS (late Jeans), ——. continues 
to supply his celebrated ARTIFICAL TE , on Vulcanised 
Base, at 53. a Tooth, and £2 10s, a Set, Teeth are more 
antasel, So and durable than any yet produced, and 
are self-adhesive. 

42, Tudd-street, near King’s-cross and Euston-square. 
CONSULTATIONS FREE. 








_4 produces a Natural Brown or Black, 
coming off, or smell. Sold 
Gray's-inn-road ; 10d. extra by post. 


Miss GABRIEL’S NEW SONGS. 
The Breeze and the Harp .. «1 «+ ++ + & 


Ludye Mabel .. .. «+ o 
Cuanen, Woop & Co., 201, Regent-street. 








Il Ke dei Gondolieri 
A\y GANZ’S NEW PIANOFORTE PIECES 
\ R Safe tener oh) ab seas a 
'yrolienme =... +s ++ ve ee ee ee one 
de Wrest, Mazurka... «.. «. S& 
wn Cnamsn, Wood & Co., 201, Regent-street. 
NVANS’S MUSIC AND SUPPER ROOMS, 
EK COVENT GARDEN. 
AN INSTITUTION AND PUBLIC WANT 


RESPECTABLY AND CAPITALLY CARRIED OU. 








bELS AND BREAKFAST EXCELLENT. 


CLEANER, supersedes Benzine and any other prepara- _ 
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R OYAL BN Gi Te. 0 R A,| “NEW DANCE MUSIC, 
COVENT GARDE | . . 
U nder the tof M I 1 Pyne and Mr. W. Iarrison z PUBLISHED BY 

( uclit f the Royal English Opera Management CRAMER, WOOD & Co., 201, Regent-street. 

‘ 1 as. of Macfarren's New Opera. Th 
P vy} ed 1 cnthusiastic calls before the cur r . 
tale aier , nd delight unmistakeably | The Village Beauties. Waltzes by Frepian. 

t<, Illustrated. A most melodious set 

on M j ail d during the week, a new CRAMER, WOOD & Co., 201, Regent-strect 
0 Ht rin 14 y CONQUER The Libretto of this - 

0 led of the most popular Comedies in the | a Belle Espagnolle Quadrille. Illustrated. 
' . a , i ul ft Moe J ae - s . - . | By W. H. Montcomery. 4s. 
t 1 by \ farren, tiluetrates e music © ne la » , 
forming a novel and interesting ensemble for the Lyric | CRAMER, WOOD & Co., 201, R egent street. —— 
‘ 1 nisan English Manor House, and 
the neighbouring village in the 18th century, by Mr. 8. Grieve | Young Man from the Country Quadrille. 
Mr George Mark Mr. W. Harrison Iilustrated. By C. Zortr. 4s. 
re Has lea Lord of the Manor Mi w a. Wel a. | CRAMER, WOOD & Co., 201, Regent-street. 
pony ump ! tepaon I Orr, | a 
a George Ii ’ 4 nog a La Forza Del Destino “Quadrille. By 
‘ he Squ \ ber Miss Anna Hil 
Kat + Daughter _ s Louisa Pyne L. JULLEN. aa 
Conductor, Mr. Alfred Mella CRAMER, WOOD & Co., 261, gent-street. 
Aft lich, the Burlesque ope g of St. GEORGE AND THE — “— ~"% Ty 
which, the Bur ms a. { ( Kt RG! DTHE | Chillon Quadrille. Ih istrate se By | J. 
Doors open at half-past Six, commence at Seven TixxeEy. 4:3, 
Box-office - sy { until Five daily No charge for CRAMER, WOOD & Co., 201, Regent-street. 

jooking Or « 0 bBox-keepers 4 

Stage M . Mr. E. Stirling. | [qe Belle Italienne Polka Illustrated. 
THEATRE ROYAL, DRURY LANE. By Leos Laos. %& 
Managers, Me « Edmund Faleor il F. B. Chatterton CRAMER. WOOD & Co., 201, Regent-street. 

On MONDAY, TUESDAY and SATURDAY the MAN OF ia ee 
tue WORLD, in which will ; r Messrs. Phelps, G. Neville, | St. Anthony Polka. By Leon Leon. 3s. 
arrett, Miss Atkinson Rk. y? lereg, and Murray WED on — ee 
NESDAY, THURSDAY, and FRIDAY, a New Serio- | _ ae eee oS eee. 
Comic Drama, entitled NIGHT AND MORN, in which Mr . 

Phelps wil ypear supported by Messrs. Perriot, Raynor, Misses Gipsy Polka-Mazurka. Illustrated. By 
It. Leclereq, Atkinson and Heath. After which, the Great DRURY By Procipa Brcatosst. 38 

LANE ANNUAL in the form of a GRAND COMIC CURIST- ‘ trp CO 9 srent-street 

MAS PANTOMIME, entitled SINDBAD THE SAILOR. The ee REE, WOSD & Ce, 8, Cages. 
(reat Rock of the Diamond Valley and the Seven Wonders ot . > —_ 

the World. The extensive and magnificent Scenery by Mr Laudomia Mazurka. By A. Manns. 3s. 
William Beverley Characters, in the opening, by Messrs, | CRAMER, WOOD & Co., 202, Regent-street. 

Neville Fitzjames, Tom Mathews, and Master Percy; Roselle, 

rae K resem. Copeusey, em soctens, C moot Nott, and | T] Bacio Waltz, Illustrated. By C. Zort. 4s. 

isa LAZZe limore arlequinade Clowns arry Boleno, and | > > , - ot ° a 
(. Lauri; Pantaloons, Messrs. W. A. Barnes and J. Morris | cR AMER, WOOD & Co., 201, Regent-st atreet i 
Harlequins, Messrs J. Cormack and 8, Saville ; Columbines, : 
Madame Boleno and the Miss Gunniss. Prices as urual. Box- | La Finlandaise Waltz. Illustrated. | By 
office open from 10 till 5 daily | Leon Leoni, 4s. 

N#W ROYALTY THEATRE, poner Aint Bok nator in saeco 
4 STREET. 8 . 
Directreas, Mra. Charles Rely The Star of India Waltz. Illustrated. By 


os, 


Regent-street. 


Illustrated. ‘By 


Eucengs Dvuvat. 
WOOD & Co., 201, 


115, 114,115, 116, 117, and 119th night of IXION 
of MADAME BERLIOT’S BALL, 
evening until farther notice. On MONDAY, February 22nd, and 
each evening during the week, to commence with a new and 
original Comic Drama, in 2 acts, 5 scenes, and 6 tableaux, by F. 


Decided succses 
which will be continued each CRAMER, 


| 
| The Ace of Hearts Waltz. 
| 





RUMMEL.—BONBONNIERES 
MUSICALES. Twelve Operatic Fantasias, 2s. 6d. each, 


J. 


Joconde. 6. Sacrifice Inter- 9. Parisina. 
. Cenerentola, rompu. 10. Torquato Tasso, 
8. Euryanthe. 7. Faust. 11. f Puritani. 7 
4. Anna Bolena. 8. Beatricedi Tenda | 12. Tl Furioso, 
5. Gustave. 


Cramer, Woon & Co., 


oe NATIONAL HYMN Sung in the 

Churches of Warsaw Now prohibited by the Russian 

Government. Arranged for the Pianoforte by E. KANLA 
CRAMER, _ Woop & Co., 201, Regent-street, 

S 

KO 


201, Regent-street. - 


3a. 


TEPHEN sarees NEW WORKS. 








Nocturne Op. 103 4s. Od 
Polonaise Op. 104 .. 4s, Od 
Deux Romances suns Paroles, -. Op. 105 each 2s. 6a. 
Trois Bergeries—Op. 106, Nos. 1 and 2 (together), 2s. 6d. - 4 
Vier endler—Op. 107. No. 1, 1s.; No. 2, 28., Nos, 3 and 

4, 2s. Gd. each. 
Fourth Scherzo Op. 108 4s. Od 
Feuilles d’antomne ; Op. 109 5a. Od. 
Une Grande feuille et une petite i Op. 110 os. Od. 
CRAMER, Woop & Co, ., 201, Regent-street. 
\ GOUNOD.—MARCH from LA REINE 
Je DE SABA. Solo, 3s.; Duet, 4s, “ This magnificent 


procession mareh r. aks among ¢ the finest marches even written,” 
—Vide Aiheneum, Nov. 1863 
CRAMER, Wate «& Co:, 


\ GOUNOD. — VALSE pour Piano, sur 
Je lOpera LA REINE DE SABA. Par F. BURGMULLER. 


3s. 


negent-street 


Cramer, Woon & Co., 201, 


pue PRAIRIE MARCH. 
P SLOPER. 42. (Founded on ¢ 
P 


tegent-strect. 


By LINDSAY 
vn American melody.) 


CRAMER, Woon & )., 201, Reg rent-street. 


ET MARJORIE. Illustrated. Ballad. By F, 


Lapiacuy. 23. Founded on Mr. Hl. B. Farnin’s popular 


Story of the same name. A simple touching Melody, united 
to appropriate words. 
Cramer, Woop & Co., 201, Regent- street. 
HE ANGEL GUIDE. By RENE 


FAVARGER. 2s. 6d. (This is really a charming song, ; 
Cramer, Woon & Co., 201, Regent-street. 
MAD ME RACHEL takes this opportunity 
p to state to the nobility and her lady patronesses that all 
other persons presuming to style themselves enamellers commit a 
gross fraud upon the public, as on the late trial, ‘ Rachel y, 
Carnegie,” it was prove beyond a doubt that RACHEL is the 
ONLY ENAMELLER m the WORLD. Persons who style 








«. Burnand, Esq., entitled MADAME BERLIOT’S BALL, Eveenk DuvaL. 4a. themselves restorers of youth and seauty, and who have endea- 
OR THE CHAL Vt IN THE “VALI EY. Mr “‘. Charles Se iby, CRAMER, WOOD & Co., 201, Regent-street. voured to copy her—such persons being ignorant of her beautiful 
and the whole of the company ~ To be’ follows hy the great : art—have been the cause of blighting many a young and lovely 
Extravaganza, by F. C. Burnand, IXLON, or THE MAN AT Douce Alice Waltz. By Leon Lzoni. 4s. face, by the use of dangerous and destructive conipound, 
why Ay eg Le cae "RACHEL ox FEM 
veeteene wena tga ee gage rage age ~ tod +e] ; ee ‘ FADAME RACHEL on FEMALE GRACE 
Wright, and Doone do Benen” Concluding withSTUL n On Bel Demonio Waltz. Illustrated. By Hi. J. N po BE SAUTY .— A Book of Beauty, just published, to * 
£20 REWARD. Commence at 7 o'clock ae Tinney. 43. had at Mapame Racnut’s, 474, New Bond Street. 
. ’ a ee CRAMER, WOOD & Co., 201, Regent-street. = [ar par r y ‘ 
[PE OXFORD on aviny Evenina, | See Destine Wole Br, | Bese tuk, WOMEN the PEACH 
|La Forza Del Destino Waltz. By L.| BLOSSOM CREAM and Alabaster Powder, the Mag- 
THE BEST AND MOST VARIED ENTERTAINMENT IN | Juiusrs. 4s netic Rock Dew Water from Sahara, Circassian Bloom, 
LONDON, | = . , a P Arabian Soaps, and Alabaster Liquid. These costly and in- 
ADMISSION, AREA, 64.; STALLS AND BALCONY, 1s CRAMER, WOOD & Co., 201, Regent ctvest. imitable toilet preparations render the hair, teeth, —_ ones. 
. PRE ik BOXE a. 6 i aie . . Pare ylexion beautiful beyond comparison, Can be had only at 
nee ee Oe Ot | Tago di Garda Walts. ioatonted. By H. J. anak Racnet's, 474, New Bond-street, Londen, where 
TNH E LONDON PAVILION.| ‘ — ==. & she can be consulted daily. All communications are strictly 
| OPEN EVERY EVENING. | CRAMER, WOOD & Co., 201, Regent-street. confidential. Madame Rachel's Royal Arabian Perfume Baths 
- | are open daily, from 10 a.m. to 10 p.m. 
ADMISSION—AREA, 6d.; BALCONY, 6d. L’ Avalanche i Illustrated. By Luon ie fst. nal ————————— 
; . | 8s. ~ RU 'PTURES—BY ROY AL LE TTE RS P: \TENT. 
VRAMER’S ARTIST'S CONCERTINA, selected CRAMER, woop &. Co. 201, Regent-street. H{ITES MOC-MAtN LEVER 
/ by Rienanv Bracrove. In purity of tone, delicacy of ~ 7 7 TRUSS is allowed by upwards of 200 Medi- 
tome noiseless rapidity of articulation, lightness, and general The ‘Furies Galop. weet By H. J. , cal Gentlemen to be the most eactive samention © 
perfection of mechanism, these Iustruments are altogether un- | NBY. 48. \\ the curative treatmeut of Hernia. The use of a 
rivalled. ‘The v ibretons are of tempered steel, and retain their | CRAMER, W ooD 7 Co.. 201, Regent-street. stecl spring, so hurtful in its effects, thes wi 
perfect tuning in any climate. —Price 12 Guineas, including case. a soft bandage being worn round the y, W 
J. B. CRAMER & CO., 201, Regent-street. La Forza del Destino Galop. By L. JuLuEy. the rec ower is sujl 


| RINLE 
REQUEST 
Vopular Song. 2% 
CRAMER, 


Y RICHARDS’ LOVE'S! 


CRAMER, WOOD & to. , 201, Regent-street 
Arrangement for Pianoforte ef A. Reichardt's 


Lavinia Schottische. Illustrated. By W. H. 


Woop & Co, 201, Regent-street Monrcomery. 3s. 


| 














- . Cramer, Woop & Co,, 20 sig 
\ TILHELM KUHE’S Arrangement of A. ee 
Reichardt’s Popular Song, “ Love's Request.” 88. 6d. > ’ 
; , . es > NR AMER, WooD & CO's NE W EDITION 
Craner, Woon & Co., 201, Regent stree 
. . et ane ) of CLASSICAL PIANOFORTE WORKS, Edited by 
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AWAY. | 
I. 
Sad is the cottage—and close by the ingle, 
Lone sits a maiden, and weeps evermore ; 
Slowly the long wave rolls up on the shingle, 
Slowly the morning breaks cold on the shore. 
Long has the maiden that sad watch been keeping, 
Sighing as sorrowful day follows day ; 
Pale is her face, and unrestful her sleeping, 
Ever she whispers—-‘‘Away! far away!” 


IT, 


Gone when the autumn came over the mountain, 
Purpling the heather, and foaming the sea ; 
Gone when the mosses were green by the fountain— | 
Gold were the cornfields, and russet the tree ; 
Now winds of winter howl o’er the ocean, 
Veiling the rocks with a garment of spray ; 
Winterly winds and the waves in commotion 
Echo the maiden’s sad whisper—‘* Away!” 
H. C. 
— — +?” —— 


Foreign. 
—_-_+-- 
GERMANY. 

Virnna.—While fierce war rolls towards the 
northern fastnesses, and fierce debate breaks out | 
in the Reichsrath; while Schleswig and Holstein 
alternate in people’s minds with ways and means; 
while the exultation of patriotism at the retreat 
from the Dannewerke is checked by the suspicion 
that Prussia is having too much of her own way, 
but is again invigorated by the reflection (accom- 
panied by a chuckle) that the small states are not 
having their way in the least, and that the en- 
quiry ‘‘ Was ist des Deutschen Vaterland? Ist’s 
Preussenland, ist’ s Schwabenland?’ may be negatived 
with a “ Nein, nein,” several times repeated in 
favour of Oesterreich eminently and above all; the 
world has yet time to attend to the production of 
Offenbach’s lastromantic opera of “ Die Rheinnizen.” 
So little indeed is the Viennese musical world ac- 
customed to novelty in opera, that people go about 
with the map of Denmark in one hand and the 
playbill of the Court Theatre in the other; and 
at night the seat of war is forgotten on the seats 
of the parquet. “ Die Rheinnixen” is French in 
idea, romantic by name, elfin and absurd in con- 
struction. A young maiden who sings so long, 
that she sings herself to death, and, passing to 
fayland, is resuscitated to a world of song, being 
only in a trance, forms the plot of M. Nuitter, 
done into German by Herr von Wolzogen. The 
idea is so absurdly impossible, and, in fact, incom- 
prehensible, that the wonder is, Offenbach was led 
to accept such a subject as the groundwork where- 
on to exercise his thorough dramatic knowledge 
and high musical ability. His music is of the 
romantic school, flowing in melody, true to the 
subject, clever in expression and instrumentation. 
It is a pretensionless opera—far removed from 
the bombastic; yet it goes farther in musical 
novelty than many another, and is more dramatic 
in melody. Offenbach’s prominent gift lies in 
rhythmic force. Complaints may be levelled on 
the score of repetition; for the composer, like 
others of his day, is disposed to repeat himself 
here and there ; for the rest, he is hardly admitted, 
to the first rank of musical genius. His talent 
comprises rather simplicity and smoothness than 
lyric force; yet we should be content to have 
more melodious composers sharing his ability. 
And if Offenbach possessed a better libretto 
to work upon, greater success and a longer run 
might have been prognosticated for the opera, 
which however has been most favourably received. 
The representation was most satisfactory; Friiu- 
lein Wildauer shone especially, and Herr Beck 
was in good voice. Fri. Destinn made little of 
her part, and did not sing very well. The scenery 
was w@l put on, and the musical execution of 
several scenes was commendable.——The Eve of 
Folly this year was especially rich in political 
satire. The freedom of the press under Austrian 
rule being a polite abstraction, people seek some 
vent for national and political sarcasm; and fail- 
ing pantomime and burlesque, the Carnival pre. 
sents the best opening. Accordingly, in the 
masquerade, numberless allusions and hits at 
current events found great favour with the masses, 
the charm being heightened by the knowledge 
that it was trespassing on forbidden ground. 
“ With fuller freedom,” says the Signale, “and in 
& more serious time, this mass of folly, which ever: 
year concentrates itself on a single evening, wi 
make a far weaker impression.” But om is 
yet too scant, and the time too thoughtless, to 
show any diminution as yet of the “mass of folly,” 





of which the Signale complains. 


Brer.iin.—Benedict’s new opera, “ The Rose of 
Erin,’ has been produced, under which name 
Englishmen will have little ditliculty in recog- 
nising the “ Lily of Killarney.” As Erin is at the 
best a word better known than the lesser name, 
it was considered advisable to alter the title. 
The Signale, in writing of Benedict, says, ‘The 
composer of this ‘ Rose,’ born in Stuttgart, and 
living for the last twenty-five years in London, 
saw his talent betimes strew roses on the way. 
He had little trouble with the thorns, which tear 


| the young wings of so many soaring artists. The 


son of a rich banker, Benedict, like Moyerbeer 
and Mendelssohn, enjoyed a youth free of care; 
and his means allowed him to study under Hum- 


|mel at Weimar, as a pianist, and under Weber 


in Dresden, as a composer. In the English world 
ef music Benedict is much admired, and, from his 
long sojourn in England, it is natural he should, 
in his ‘ Rose of Erin,’ respect rather the forum of 
the London public than of the German art-critic.” 
As the Signale indeed augurs, the music of the 
*Rose”—quasi “ Lily”—falls flat on German 
ears, which cannot decide whether the composition 
belongs to the class of simple national melody, or 
aims at grand opera. ‘The scenery absorbed 
general attention, to the detriment of the music; 
in the cave scene, especially, everything but the 
grand stage effect was forgotten. Seldom has an 
effect so great been attained on the Berlin stage. 
——Since the departure of Sophie Lowe, Auber's 
“ Ambassadress” has not been performed; but 
Frl. Artot has entered into arrangements during 
her stay to appear in the principal part. Taglioni, 
the bailet-master, leaves Berlin for a short time, 
and goes to Milan to conduct the representation 
of his ballet there. 
FRANCE. 

Paris.—Lent in and the world fasting; Paris 
in sackcloth and ashes, and the Marchisio sisters 
at the Italien. Not that Paris troubles itself 
much about Lent, merely absolving itself from the 
nuisance of conventionalities, and devoting itself 
to legitimate theatre-going, which is compatible 
with fasting, of course. As for the sackcloth, so 
long as it is well made and the ashes odorous and 
suggestive of milleflewrs, it is rather becoming 
than otherwise, and sied bien. And as for the 
Marchisio sisters, they afford a pretext for going 
to the theatre and enjoying “ Semiramide.” Their 
début was unqualified: enthusiasm there was, 
sufficient to chase even the shyness of Carlotta, 
whe is painfully bashful, and requires two rappels 
nightly, as a “pick-me-up.” She is a little unde- 
cided and embarrassed in singing; otherwise her 
modesty is charming. Her sister Barbara is 
somewhat similar in incertitude, but her voice is 
rich and delicate in shadow, and her reception 
cannot be gainsaid. Then, Paris has the début of 
Mdme. Spezzia in “ Norma” last week to talk 
about. Everybody knew Mdme. Vander-Beck’s 
Adalgisa; and Pollio through the lips of Nicolini 
has sung all the season. Everybody knew, too, 
Antonucci; and in short, Mdme. Spezzia was the 
—I had almost written Spezziality! Joking 
apart, however (and Paris has hardly become 
Byronic), Spezzia has acquired a reputation in 
Italy — deserved or undeserved? Doubts have 
been Sugg sted, but are rather ungenerous, She 
has a rich, full, sonorous voice, which she some- 
times finds a difficulty in managing. “In a rapid 
phrase,” says M. Bertrand in Le Mémestrel, “her 
voice does not issue entire ; a great portion rests 
at the bottom of the windpipe. It results from 
this slowness of delivery that the cantatrice suc- 
ceeds less in the vocalise however, than in the 
adagios, the movements of which she has a natural 
tendency to retard.” Well, the Trovatore is re- 
served for us, and Leonora will correct or substan- 
tiate present judgment.—— The new ballet at 
the Opera is announced for Friday, and the début 
of Mdme. Boschetti is impatiently awaited. 
Meanwhile, Patti and Mario are delightful at the 
Lyrique, where “ Marta” will present Patti in 
conjunction with Delle Sedie ; while at the Opera 
Comique, “ Lara” is in active rehearsal, the parts 
having been distributed. An awful mel 


o-dramay, 
founded upon the history of Louis XIII., is the 


sensation at the Gaité, and is horrible enough to 
satiate even a Parisian taste for novelty.——Con- 
cert events consist of the third of the Conservatory 
—specialised, as most of these concerts are, by 
German music—and of the first concert of classical 
music given on Sunday in the Cirque Napoléon 
—also Mendelssohnish and Beethovenish in cha- 
racter. A series of official concerts are to follow 
the travesty balls given to the Ministers of State 
and Foreign Affairs by the Dukes and Duchesses 
De Morny and De 0. Rubini, Carvalho, 
Faure, Gardoni, Braga, and Ed. Batiste are the 
artists named. Piatti and Mdme. Trebelli-Bettini 
appeared at the Hotel de Ville a few evenings ago, 











— — — = 

MARsEILLES.—A few days ago and the “ Pardon 
de Ploérmel”” was unknown, It was reserved to 
one of the cleverest and most intelligent pro- 
vincial managers— M. Halanzier — to place it 
before the Marseillaise public with that care and 
splendour in the mise-en-scdne, which distinguishes 
the subject. It has been completely successful, 
the result justifying the enterprise of M. Halanzier 
in the most flattering degree. 

HOLLAND AND BELGIUM. 

Brussets.—Roger is still much run after, and 
is generally applauded in the three operas in 
which he has appeared—* Les Huguenots,” “Lucia,” 
and “ La Favorita.” The fairy ballet of “ Flamma,” 
at the Theatre Royal, has been produced with a 
splendour surpassing all previous efforts, and has 
been completely successful. The introduction of 
an instrument in the orchestra is much spoken of 
as producing a great effect—namely, a saxophone. 
This instrument was with rare exceptions entirely 
unknown to the public, who imagined its notes 
were produced by an assembly of other instru- 
ments. M. Beckmann plays some soli with won- 
derful effect on the saxophone, and it will not be 
long before it finds its way into all orchestras. 

Bruees.—Bazzini, the eminent violinist, gave a 
most successful concert at the beginning of the 
month. Four of his compositions were received 
most enthusiastically by the audience—* Le Sou- 
venir de Naples,” the fantasia on the “ Sonnambulu,” 
the “ Bergeuse,” and the “ Ronde des Lutins.” 


SPAIN AND PORTUGAL. 


Mapriv.—Mime. de Lagrange has made her 
rentrée. Mer recc ption was most flattering ; but 
enthusiasm at he appearance in Norma soon gave 
place to indiffer: nee, which turned to open mani- 
festations of discontent when she attempted to 
sing in “ Rigoletto.” Maine. de Lagrange’s failure 
is not new; her performances in Paris were of a 
similar mediocre character. 

Lisson.—The papers state that Mme. ‘Tedesco, 
after having sung in the “ Vespers” and “ Sapho,”’ 
has achieved a complete triumph in the “ Barbiere.”’ 
She introduced some variations by Hummel into 
the lesson scene, and at the end of the piece sang 
variations from “Cenerentola.” Her mavellous 
vocalisation has been the theme for general ad- 
miration, and ovations have been made to her 
without end. 

ITALY. 


Fiorrence.—A private letter informs us that 
“ Faust” has been produced with great success, 
though Gounod’s harmonies somewhat startle 
the Florentians, who are not accustomed to them. 
The “ Vépres Siciliennes” is to be brought out this 
week, in which a California prima donna, a Miss 
States, is to appear. A new contralto, Miss 
Chambers, has come out in “ T'rovatore.” 


AMERICA. 

We have musical files up to the end of January. 

New Yorx.—Beoieldieu’s charming comic opera, 
* La Dame Blanche” (says the Musical Review), 
was given by the company, and did not fail to 
prove its usual attractiveness. In spite of the many 
changes, the modern representatives of the Opera 
Comique have wrought in their melodies as well 
as in their treatment of them since Boieldieu 
wrote the above opera, the latter has still enough 
of modern elements to be thoroughly enjoyed by 
audiences of the present time. ‘he plot has all 
the intricacies of the modern Opera Comique, and 
the music is in its chief melodies as fresh and 
sparkling as if it had been composed but recently. 
Besides, it gives the orchestra some honest work 
to perform —a circumstance which in modern 
French comic operas but seldom occurs, and, 
moreover, it has that melodious fluency and com- 
pleteness of detail which more than ever seems 
to us a secret lost to modern composers. ‘The 
performance was very unequal. Mr. Habelmann 
suffered from a cold, and, moreover, was not quite 
familiar with his part. It requires a superior 
singer, and a still more superior actor, and although 
Mr. Habelmann has the materials to become, with 
earnest industry, a ye representative of the gay 
and jolly French officer, he can by no means be 
considered so at the present time. Mdme, 
Johannsen was also not quite sure in her réle, in 
fact, the whole performance of the opera showed 
that it had not been sufficiently rehearsed. Mr. 
Hermanns was a capital Gaveston, but he, too, 
acted under a certain constrainedness, which 
marred somewhat the impression of his really 
artistic singing ——The English Opera Company 


. 
. 


is doing ex ly well in Brooklyn as well as 
in New York. “ Maritana,” by Wallace, was 
another t success, and next week “ Fra 


Diavolo”’ il not fail to meet with the same fate. 
The ensembles are said to have very much a, thang 
and the soloists, Mdme. Borchardt and Messrs. 
Castle and Campbell are now quite at home in 
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their new sphere. The orchestra, too, under the 
direction of Mr. Theodore Thomas, is now all 
that can possibly be expected of its small re- 
sources, 


Boston. We have had “ Faust” (writes the 
correspondent). ‘ Macbeth’? has been re- 
vived, and we have the promise of Peri's biblical 
opern, “ Judith,” to-night. It is a wonder that 
hey do not give it Sunday night, and call it an 
Perhaps Maretzek has learned that the 
Boston people do not relish the slovenly gotten up 
acred (7) concert usually given here by opera com- 
panies; and he has been wise in not attempting 
inything of the kind. A frequent hearing of the 
several members of the company has not materially 
changed our opinion as to their merits. All of 
the principals exhibit a degree of energy and 
enthusiasm not usually found in one company. 
But their vocalisation is mostly of the Verdi 
gladiatorial school. This method is popular with 
a certain class of Italians, but it soon ruins the 


Pevicow's 


ratorio. 


voice. Mdme. Medori always sings like an old 
woman. 
AUSTRALIA. 
The popularity of Mr. and Mrs. Charles Kean 
{says a contemporary) on the other side of the 


tlobe seems to be great and decided. Their ar- 
rival at Sydney from Melbourne, after a highly 
uccessful series of performances in the last-named 
city, was marked by a cordial reception, crowds of 
wople assembling on the quay to greet them as 
they landed. As a preliminary to the first re- 
hearsal at the Prince of Wales’ Opera House, the 
several artists of Mr, Lyster's company were pre- 
sented to them on the siage. Mv. Barry, the 
tage-manager, read an address, to which Mr. 
Kean replied, expressing, on the part of Mrs. Kean 
1s well as himself, the deepest and most grateful 
sense of the welcome extended to them. Prize-day 
at the Sydney Grammar-school was made the 
occasion of a graceful compliment to the dis- 
tinguished artists by the Governor-in-Chief, Sir 
John Young, who, in the course of his address, re- 
marked on tke presence of Mr. and Mrs. Kean in 
connection with the elocutionary display of the 
scholars. He said that his young hearers, by wit- 
nessing the performances of two such accomplished 
exemplars of the graces of oratory and action, 
might profit greatly from the models held up to 
their emulation. The engagement of Mr. and 
Mrs. Kean at Sydney was eminently successful, 
the first six nights yielding them a clear 6001. 
Their term of performances in that place was to 
close on the 26th of January, after which they 
were to return to Melbourne, proceeding thence 
to Ballarat. Here a subscription had been raised 
of more than 6001., which sum they were to receive 
for six nights’ representations, the management 
to be recompensed by all the money taken at the 
doors. On the 20th of February they were to re- 
appear at Melbourne, and play there till the 21st 
of March. Subsequently, their intention was to 
proceed to Hobart Town. An offer to raise 5001. 
for a serigs of five readings had been made by the 
inhabitants of Brisbane, the capital of Queens- 
land; but Mr. and Mrs. Kean had not decided 
whether their engagements would admit the ac- 
ceptance of this flattering invitation. It is cer- 
tain that their stay at the Antipodes will have 
been fully occupied in fessionally responding 
to the many solicitations which have poured upon 
them. 


Monpay Porutar Concerts.—A mixed pro- 
gram, which we subjoin, was presented on Monday 
evening, to a very fair house :— 

PART I. 
Sextour, in » flat major, for two violins, viola, two 
French horns, and violoncello ................+.. 
(First time at the Monday 


Concerts). 
MM. Vicuxtemps, L. = | b, C. Harper, Standen, 
jue. 


an 
Song, “‘ Sleep, thou infant angel” .........5.6.seeeeee 
a ioe — 
Song, “ PR” svtrabsahe al v6 ts icccconcecciss 
Mr. yy - 
Sonata, in » flat, oP. 22 (No. 11 of Hallé’s edition), 
” iret tim "at the Monday Popular Concerts) 
( e : ’ 
PART It. 


Trio, in » minor, for Pianoforte, 
cello .. 


‘endelssohn. 
MM. Vieuxtemps and ue. 


Madame Arabella Goddard, 
Bong, ‘ Hark | hark | the lark” 
Song, *‘ Non pid andrat” ..........ceseeeeenseeee 4 


Quartet, for t ctiien, en tae 
wo 
MM. Vegiomen, 5. Biss, Eee, ent Sages. 
The feature of the evening was, of course, the 
performance of Mozart's “ Sexztuer,” an elaborate 


Sdboee Haydn. 


work in six movements, all of them eminently 
Mozartish. ‘The adagio (which was encored) is a 
lovely movement, and was admirably interpreted 
by the artists to whom it was eonfided. If any- 
thing, we consider a work like this too long for a 
concert specially announced as “popular. The 
attendance was not so good as it has hitherto 
been. 


Sacrrp Haruonic Society, Exeter Hatu.— 
Handel’s “Israel in Egypt” was the oratorio 
performed here last night (Friday). Madame 
Rudersdorff, Miss Banks, Madame Sainton-Dolby, 
Mr. W. H. Cummings, Mr. Patey, and Mr. 
Santley, were the principal vocalists engaged. 


New Puituarmonic Socrery.—tThe first soirée 
musicale of this society took place in St. Jamzs’s 
Haut on Tuesday last. The following was the 
program :— 
Pant Frrst. 
Quartetto in B minor, Op. 65—Allegro moderato 
camtabile expressivo—minuetto allegro— 
adagio, quasi andante—finale, vivace. Two 
vielins, viola, and violoncello.............. 
Herr Jansa, Herr Adam, Herr Goftrie, 
and M, Paque. 
Cavatina—“ Salve ! dimora” (‘* Faust”) 
Mr. F. Gaynar. 
Scena from ‘‘ Orfeo"’)—“ Chi mai dell’ Erebo”’.. 
Miss Braham (amateur), 
With harp and harmonium obligato, Mr. T 
Wright and Herr Engel. 
Solo — Pianoforte — (a) ‘‘ Valses des Saisons,’ 
No. 1; (b) “ Return of Spring” ............ 
Mr. John Francis Barnett. 
Lied (a) “ Lockung” (Dessauer)—Aria (b) “ La 


L. Janea, 


Gounod. 
Gluck. 


J. F. Barnett. 


DE dasttestixiadsssieivadintunctaee F. Schirha. 
Malle. Elvira Behrens. 
Quartinetto—‘*O Lamberto, o mio tesoro” 
(** Niccolo de’ Lapi”) .....ccccceeceecnces Schira 
Malle. Elvira Behrens. Mr. Gaynar, Mr. Ren- 
wick, and Mr. H. Chandos-Pole-Gell. 
Part Ssconrp. 
Grand Duett (Pianoforte and harp)—Adagio— 
allegro—rondo allegretto. Op. 49.......... Steibelt. 
nate W. Ganz and T. H. Wright. 
Song—“‘ Sing, birdie, sing” ........see.seeeee W. Ganz. 
Miss Rose Hersee. 
Aria—“ Tl mio piano” (‘‘ Gazza Ladra”) ...... Rossini. 


Mr. H. Chandos-Pole-Gell (amateur’. 
Lieder—(a) “ Du bist die Ruh ;” (b) “ Die Forelle” Schubert, 
Miss Robertine Henderson. 

Song—*‘ Chloe in Sickness” ..........-.s0e0+s 
Mr. Renwick. 

‘Tema, con Variazione in D—Pianoforte and violon- 

SGU. civecinnsienesenavnneayeaees 

Miss Annie Bennett (amateur) and M. Paque. 


Dr. 8. Bennett, 
Mendelssohn. 


What the avowed object in organising the new body 
is we do not pretend to know. From the first night s 
proceedings, it seems as if it were instituted to bring 
out the amateur pupils of the directors ; if such is 
the case, we do not see how it is to advance the art. 
There were certainly some professional performers 
of reputation, but with these exceptions, the first 
entertainment provided for the members was very 
mediocre. We do not think that very many of the 
professionals among the audience would enjoy hear- 
ing one of the best bujfo songs of Rossini sung half 
a note flat ; we, at least, were unable to appreciate 
it. The only novelty was a quartett for strings (in 
B minor, Op. 65) by eer Jansa, which proved to 
be a ve A work : well written and melodious. 
The author being an admirable violinist, of course 


and brilliant assemblage graced the rooms, We 
subjoin the musical program :— 
PART I, 

Madrigal, “‘Ceme let us join the roundelay” ........... Beale 
By an Amateur Choir of Twenty-two Male Voices—under the 
direction of Mr. Joun Foster. 

Serenade, “ The Lark now leaves his watery nest” J. L, Hatlon 

Madame Weiss. ; P 
Concerto for three Pianofortes J. Sebastian Bach 
Demoiselles Marict De Beauvoisin, Agnes Zimmerman, aud 
Miss Exoma Lewis. 
(Pupil of Mr. Salaman). 
Accompanied by Messrs. Willy, L. Ries, Van Heddegham, H 
Vheately, Jun., Webb, Lidel, Daubert and Severn, ; 
Serenade, “Quand tu chantes bereée” ( Violoncello 


obbligato—Herr eon ra, cone Gounod, 
Miss Robertine Henderson. 
Quatuor, ‘Two violins, violz and violoncello ............ Ernst. 


Messrs. Vieuxtemps, Louie Kies, Webb and Lidel, 
Solos, Pianoforte—Fautasia on Gounod’s “‘ Faust.” “ Twilight 


thoughts,” Netturno. ‘Joy,’ Impromptu ..... Salam 
hts, j Pp i an, 
Mr. Charles Salaman, 
PART I. 


Quartett for four performers on two Pianofortes (Les 
Soirees Musicales—Rossini) Lindsay Sloper. 
Messrs. Lindsay Sloper, Charles Salaman, Miss Emma Lewis, 
and J. F. Barnett. 


CI oii coy hatha as nceensasndnbastens Donizelti, 
Madame Badia and Sicnor di Sammarino. 
Fantasia, Pianoforte (Lucrezia Borgia) .. Leopold de Meyer. 
Madlle. Mariot de Beauvoisin. 

Part song, ‘‘Slumber, dearest.” ‘The merry way- 






GEE” sdevestesesesuedecereseie «+++ Mendelssohn, 
eae, “FG GG ccc ban ekegdssseceess Salaman, 
Monsieur Dodonoff. 

Oey SRE: ons cave cies punseasedansssccetsceesens Lazaruz, 
Mr. Lazarus. 
Chorus, ‘‘ The tiger couches” ..........+. Sir Henry Bishop. 


CrystaL Pavace.—Regarding the performance of 
Mozart’s ‘‘ Jupiter” Symphony on Saturday, 13th, 
we mention the execution of the last three move- 
ments by Mr. Manns’ orchestra as uncommonly 
successful ; indeed, the concluding allegro was given 
with all the precision necessary for the proper com- 
prehension of its elaborate beauties. The remaining 
orchestral performances was Felicien David's fiery 


| and characteristic overture, ‘‘ Za Perle du Bresil.” 


Public curiosity was strongly excited by the presence 
at the pianoforte of a young gentleman who, in every 
lull of the instrumentation, appeared like the show- 
man ‘just going to begin;” but who, after all, 
only played about two bars, and then subsided into 
yverfect inaction. Whether this is some capital 
joke of the composer, or an unavoidable musicel 
exigency, of course clever Mr. Manns is thoroughly 
aware. Miss Agnes Zimmerman played Mendels- 
sohn’s concerto, in D minor, and Thalberss 
** [’Elisir d Amore.” This young lady is rapidly in- 
creasing in popularity ; and her execution in most 
cases is uncommonly clear and correct. Miss Ziw- 
merman has attained such proficiency in this partic- 
ular, that she can well afford to devote her attention 
to-the aequisitien of a good toue, without which no 
lasting impression as a pianiste can be made. Quality 
of tone depends greatly upou touch ; and in expres- 
sive passages there is ut present a certain hardnes: 
in this clever young lady's readings. This removed, 
the value of her performance would be materially 
increased. Miss Zimmerman met with a mosttlatter- 
nz reception from the audience, who enthusiastically 
applauded her playing of ‘Thalberg’s difficult vari- 
ations. Madame Louisa Vinning sang ‘* T'acea la 
notte” from ‘Jl Troratore,” Lindley’s ballad ‘1 
cannot mind my wheel ;”’ and, by desire, Osborne 
Williams song ‘ Johnny came whistling over the 





it was to be expected there would be much to do 
for his instrument. It was extremely well played 
by Herr Jansa, Herr Adam, Herr Geoffrie, and M. 
Paque. The cavatina, ‘‘ Salve dimora” (‘“ Faust” 
is not suited to the voice of Mr. Gaynar, and it was 
a mistake to select it. His upper notes are of good 

uality, and, with careful study, we believe some- 
thing could be made of such a voice. The time at 
which the chorus, with solo, from Gluck’s “ Orfeo,” 
was taken (nearly that of a Dead March in 3-4 
time) was more than enough to ruin the effect any 
voice, however good, might make in the solo “ Chi 
mai dell’ Erebo.” Mr. John Francis Barnett played 
a couple of his own compositions with great finish 
and brilliancy. Mdlle. Elvira Behrens made a great 
effect in Dessauer’s ‘“ Lockung,” and a charming 
little aria, “‘ La Farfalla,” by Schira. The audible 
portion of the quartett from the same author's 
“* Niccold de’ Lapi,” seemed well sung ; the piano, 
however, drowned nearly the whole of it, so we 
could scarcely judge. he duet of Steibelt, for 
harp and piano (Mr. T. H. Wright and Mr. Ganz) 
is an interesting revival, but by no means one of 
his best works. Miss Rose Hersée sang the now 
almost worn-out “ Sing, Birdie, Sing ;’ and Miss 
Robertine Henderson a couple of Schubert's 
“* Leider,” the latter sadly wanting in expression. 
Sterndale Bennett's fine song, ‘‘ Chloe in sickness,” 
is well adapted to the fine voice of Mr. Renwick, 
but came too late in the evening to receive the 
attention it merited. The concert wound up with 
Mendelssohn's “ Tema con Variazione,” Op. 17, fer 
piano and violoncello, played by a lady amateur 
and M. Paque. Mr. W. Ganz accompanied the 
vocal pieces. 

Tae Musicay Socrery or Lonpoy.—The first 





soirée (sixth season), took place at the Hanover 
Square Rooms, on Wednesday last. A very large 


meadow.” It is an unfortunate fact for people who 
| appreciate variety, that the name of a popular 
| vocalist at a miscellanecus concert generally sug- 
gests what they are likely to sing. Now, much as 
Madame Vinning's interpretation of ‘* Tacea la 
notte”’ is to be admired, or however effective ‘* With- 
in a mile of Edinboro’ town ’ may be as an encore, 
we would rather not hear those compositions again, 
having so frequently enjoyed that treat before. 
Mr. William Winn’s fine voice and smooth equs' 
singing showed to great advantage in the air, “Now 
Phebus sinketh in the west,” from Dr. Arno’s 
“Comus,” and in Hatton’s song “* Voice of the 
western wind.” 

beaumont Institution, Mirz Enp.—On Wed- 
nesday there was a grand concert at this institu- 
tion, by the Beaumont Choir (assisted by s0\ 
artists); conductor, Signor Randegger; directur, 


Mr. D. Francis. ‘ihe following program was pci- 
formed :— e 
PART I. 
Madrigal—‘‘ Merrily wake wusie’s measure” .... Barnett. 
The Beaumont Choir. 
Ductt—“ List, dearest, list”. ...............0 00 Balfe. 
Mre. Romer and Mr. Cummings. 
Song—‘ King Frost”............ bs ans eheatihals B. Hune. 


Mrs. Howard Pau! (her first appearance at 
thease Concerts). 
Aria—‘‘ Robert, toi que j'aime" (frem the opera 


Or re ae OS Ds 0 ck ns vevasdtencdouass Meyerbeer. 
Mdme. Rudersdorff. 
Song—‘‘ Meetings and partings” ................ G. Russell. 


Mr. Cummings. 
Cavatina—‘“ Loving smile of sister kind” 
Mr. Santley (composed expre sly for and sung 
by him, in the opera of “ Faust,” at Her 
jesty’s Theatre’. 
Solo—Violin—Adagio and rondo, “‘ La Clochette” Paganini. 
Mr. Viotti Collins (eader aud solo violinist 


Gounod, 





of Her Majesty's Theatre). 
Song—‘‘ Deep in a forest cell” (from the opera of 
“ The Mountain Bylph") .........ccerceecs Barnett. 
Mes. Romer 
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Paine BUS” scccccsicverccccccevcccccess Arditt. 
pa Rudersdorft. 
ish Song—"‘ Rory O’More” ........-.ceeeeees Lover. 
ai . i Mrs. Howard Paul. 
Solo and Chorus—“ Lorché piffen” (from “ La 
pe =e rere ree Verdi, 
Mies Scailes and the Beaumont Choir. 
PART II, 
Anvil Chorus—‘‘ Mark now the Heavens” (from 
~ the opera of “ fd Trovatore”.........0.cee0s Verdi. 
The Bewamont Choir. 
New Ballad—“‘ I’m coming from afar, Nelly”.... Slater. 
Mr. Cummings. 
Song—“ Mignon” ......-.seeeecssscesceeeees Adrian. 
Mdme. Ruderadorff. 
New Song—“ The Stirrup Cup” ............006 Arditi. 
Mr. Santley. 
Spanish Song—“ La Manola” ............000008 National. 
r Mrs. Howard Paul. 
Solo—Violin—Andante, air and variations (per- 
formed on one string only) .............00. V. Collins. 


Mr. Viotti Collins. 
Ballad—‘‘ Where art thou wandering, little child?” F. Afori. 
Mrs. Romer. 
Naval Song—‘‘ The Sea, the Sea” 


re eee eee Neukomm, 
« Haste hither: peett aide A. Rande. 
Gipsy Song—“‘ Hasten er, pretty maiden” .. A. Randegger. 
tae Mdme. Rutersdorff. ” 
Solo and Chorus—“ Come, if you dare” ........ Purcell. 
Mr. Cummings and the Beaumont Choir. 
Jacobite Song—“‘ The Hundred Pipers” ........ Scotch Air. 
Mrs. Howard Paul. 
Lutzow’s Chase—Chorus for male voices ........ Weber. 


The Beaumont Choir. 
The choir was directed by Mr. Alfred Carden. 


Arnentan CruB.—The members of the above 
club gave their annual entertainment on Saturday, 
February 13, 1864, at the hall of the Whittington 
Club, Arundel Street, Strand, in aid of the 
Warehousemen and Clerks’ Schools. Mrs. Charles 
Selby and pupils assisted. The entertainment 
consisted of a petite comedy by B. Webster, 
entitled ‘Novel Expedient,” followed by “The 
Jeweller of St. James’s,’ and concluding with 
Morton’s laughable farce, “ Done on Both Sides.” 
In which Mrs. Charles Selby appeared. The 
entr’'actes were marked by two or three appropriate 
glees, 





Oxrorp.—The Magdalen College Madrigal So- 
ciety gave their services last Saturday to one of 
the evening entertainments for the working classes. 
The entertainments are given in the splendid new 
huilding, the Corn Excuanar, and are designed 
exclusively for the benefit of the townspeople. 

Vith this end the performances are adapted for 
ihe peculiar tastes of those for whom they are in- 
tended, and all caps and gowns are excluded from 
the audience—a wise precaution, which shews a 
very proper spirit on the part of the civic autho- 
rities. ‘I'he admission is but three-pence, and the 
lowness of the charge brings many of the poorest 
t» join the audience. These common people seem, 
in their simple way, thoroughly to enjoy the music 
that is given them. At the concert last Saturday 
the band of the City Rifle Corps played at the be- 
ginning and end of each part, and the rest of the 
program consisted in part-songs and madrigals 
from the amateur society mentioned above. The 
Magdalen Choir has reached the pinnacle of fame 
in church music, and the Madrigal Society, which 
includes the greater part of the choir, is in every 
way worthy of belonging to the same college. We 
know only of one society which can take prece- 
dence of it in part-singing, and that is the British 
Madrigal Society. They sing, as a rule, without 
accompaniment, and are conducted by Mr. John 
Stainer, organist of the college. The program 
was as follows, the pieces marked with an asterisk 
being encored :— 

PART I. 
ey a Sem: DI voce taccscessovess 
-Song—** ae hckwt cigeccacseeesicds 

*Madri eo All ye aha love” .... 

Chorus of Huntsmen 
*Quintett—“ Blow, 
*Madrigal—“ Allan-a-dal 


seen eeeeeeee 





cashaminiainedel rdt. 
oa on PART II. 
ROD nn SE +s ass 038i 20s ccededssdwat Lon 
eR ER a eI ee Ww " 
Quartett—“ Fair is the warrior’s mural crown” Walmisley. 
Part-Song—“‘ Students’ Parting Song” Mendelssohn. 
“Trio—“ Come, gentle sleep” .............00005 Mendelssohn 





CO eee meee meee hee ereeeeereseseseses 


“Gop SAVER THR Queen,” 
The music, as will be seen, was chosen with a 
view to popular taste; but it was strange that 
Pearsall’s madrigal, in the first part, which had 
less ad captandum effect than any of the pieces, and 
which was, perhaps, the finest piece of music per- 
formed in the evening, was unanimously encored. 
The delight of the uneducated andience, at hearin 
Somany voices sing withoutaccompaniment, ssemed 
unbounded. The “Huntsmen’s Chorus” did not 
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contrast to the above, we have to notice a most 
barefaced swindle that has just been forced upon 
the concert-going people of this university. Last 
week a full English operatic company, under Mr. H. 
Manley, was announced as about to appear, and 
a chorus, a band, and a conductor distinctly men- 
tioned. For particulars, reference was made to 
smaller bills, after giving a list of some ten singers 
who were to appear. These smaller bills were 
issued on Monday, and there the program was 
reduced to a couple of concerts of vocal music, to 
be given by the whole of the company, with piano- 
forte accompaniment. The prices of admission 
were even higher than usual at the CLARENDON 
Room, yet rather a large audience was attracted, 
and the following entertainment offered to them. 
Mr. H. Manley, with a small tenor voice, sang one 
or two feeble songs; a lady, with a mezzo-soprano 
voice, sang a great many songs written for con- 
tralto or soprano; and an ancient lady, who presided 
at the piano and played very bad accompaniments, 
sang a comic song. This, with one or two trios, 
was positively the whole of the entertainment. 
The vulgarity and inaptitude of the whole affair 
was so great that we cannot but wonder that the 
giver of the entertainment, Mr. H. Manley, was 
not treated by the undergraduates present with 
Lynch law on the spot. As it was, the riot among 
the audience was worthy of a discontented gallery 
at a provincial theatre. The issue, indeed, of this 
absurd mountain in labour was so insignificant, 
that it would have met with mere contempt, had 
it not been that the affair was evidently a pre- 
meditated imposition; as such, no indignation is 
too strong that can be felt against it. 
Theatres, 
————~——_ 
1, Covent GarDEN. 
“ She Stoops to Conquer ;” “ St. George and the 
Dragon.” 

The success of Mr. Macfarren’s “ She Stoops 
to Conquer” is evidenced nightly by that most 
unmistakeable of proofs—a full house. We are 
very glad that Miss Pyne and Mr. Harrison will 
not close their doors on a cold and barren season, 
and for the happy change they have to thank 
Macfarren. The success is genuine and un- 
doubted. The opera goes capitally, better than 
ever, acts closer, and every one knows his part 
“like a book.” Ten encores ina night are quite 
common. Mr. Perren is seriously considering 
what he will not repeat, as his part is a heavy one. 
Mr. Harrison keeps the house in fits with his by- 
play. Miss L. Pyne and Miss Hiles act and sing 
as English artists should. Corri is the incarna- 
tion of rustic buffoonery, and Mr. Weiss, less 
his moustache, (hec olim meminisse juvabit), is a 
bluff but withal good-natured and delightful 
vocal Squire. As for Mr. Macfarren, his con- 
stitutional walk for the last week has been 
before the footlights, where the English public 
are never weary of secing him. For a further 
analysis of this gentleman’s works, we refer our 





exist amongst us; but it is good that any defect 
in our social isation should be forcibly 


represented, and that we should be made to 
understand we are but little better, if no worse, 
than our neighbours. The verdict which the 
— have conferred u the piece is well 
eserved, inasmuch as the interest is, for the most 
part, sustained with the vigorous skill of a 
practised dramatist. The language, generally 
speaking, possesses the very excellent quality of 
expressing the most emphatic truths in a few 
words; and that brevity is the soul of wit Mr. 
Phillips has abundantly proved in his comedy. 
There are certain scenes in the course of “ Paul's 
Return” which offer striking proofs of the author's 
power in conducting an absorbing dramatic 
interest, and delineating extremes of character. 
Mr. Phillips too, displays an effective vein of 
sarcasm in exposing the sophistries of modern 
society. Meritorious as the comedy certainly is, 
and successful as it is probably destined to be, it 
nevertheless contains one weak point, the more 
to be deplored as furnishing the —- opportunity 
for an expression of adverse opinion, and pre- 
venting “Paul's Retwn” being accepted as 
something very near perfection in its way. We 
allude to the denouement, which is a weak, hurried, 
and most unsatisfactory termination to the 
exciting interest of the piece. The remainin 
objection we have to make is in no way connec 
with the merit of the piece, but simply with its 
designation. Pee the application of the word 
“comedy” is justifiable, inasmuch as the events 
are supposed to take place in every day life, we 
can but think a main interest of such momentous 
import is hardly described by the term above 
mentioned. The definition of the word comedy 
has of late years been somewhat changed; and 
the events put into dramatic form, and classed 
under this head, are very dissimilar to the 
incidents ruled over by the comic muse in former 
times; so that in this sense, perhaps, the author's 
choice of the word is less open to condemnation. 
Before describing the plot, we must say the piece 
is put upon the stage with that care and complete- 
ness which has distinguished Mr. Vining’s 
irited management; and that the scenery, by 
Mr. F. Lloyds and assistants, is really charming, 
jally in a set representing the grounds of a 
villa, on the bank of the Thames, near Richmond. 
A very good effect is obtained when Beatrice 
Goldsworthy, after being left alone all night with 
her griefs and a moderator lamp, turns it down, 
and opening the shutters, admits the summer 
sunshine. Wo now briefly describe the plot, 
which is really worked out by the principals, the 
rest of the characters being apparently introduced 
to give variety. The scene is laid in the villa of 
Richard (Mr. G. Vining), near Rich- 
mond. He is the head of the family; and a man 
anxious only for everybody’s happiness, He has, 
however, destroyed his own comfort, but saved the 
credit of the “ house,” by using'the fortune confided 
to him by Blanche Wilton’s (Miss Rebecca Powell) 
father, for her use. Blanche is a member of his 
family, and subject to the bitter persecution from 





readers to our leading columns. 


2. Her Magsesty's. 
« Faust.” 


3. Drury Lane. 
“ Night and Morn;” “ Sindbad the Sailor.” 


4. PRINcEsS’s. 
« Donna Diana ;’’ “ Little Tom Tucker.” 

Mr. Watts Phillips’s mind must be, by this time, 
completely at rest concerning the fate of his new 
comedy, “ Paul’s Return,” produced here on 
Monday last. Its success was unequivocal; 
and even allowing for the strong admixture of 
the author's personal friends among the audience, 
as is usually the case on a first night, its reception 
was enthusiastic. The general public, irrespective 


.|of those interested, are likely to evince strong 


sympathy with a story so much appertaining in 
all its bearings to real life, thongs te the instance 
of “ Paul's Return,” to a somewhat sad, if common, 
phase of every-day existence. The object of the 
piece is to show that in the highest regions of 
commercial dignity, the credit and honour of a 
= house is often sustained by means of heart- 

reaking sacrifices on the of its representa- 
tives, or, even in more serious cases, by absolute 
dishonesty, exercised in the diverting of trust 
money towards the discharge of a firm's liabilities. 





sound well without the orchestra, and with so few 
iret, tenors; and the overture to “ William Tell,” 
“gain,was a mistake on themilitary band. The sing- 
ing throughout was without any flaw or blemish, 
and the concert 

nature, one of the 


er, in spite of its simple 
ever given here.——In 


The comedy is, in effect, a satire upon that 
scrupulous regard to appearances which will lead 
the best, most kindly disposed of men to 
barter their peace of mind for the pride of 





the rapacious Goldsworthies, who are highly respec- 
table people, but imbued with an intense love of 
money. The han Blanche is furthermore detested 
for the love she bears her cousin Herbert (Mr. H. 
Forrester), a lieutenant. The whole family sre 
Hoag the return of Paul Goldsworthy (Mr. 
John Nelson), nephew of Richard and cousin of 
Beatrice (Miss Kate Saville). Paul was banished 
six years before on account of his love for Beatrice, 
and now, on his return, is forbidden by her father 
to resume his suit. All his relations are under 
the impression that his gold-digging expedition 
has made him a rich man, but this expectation is 
destroyed. When in California he met with a 
man, Brassington by name, whom he took as a 
partner, and who managed to get clear off with 
Paul's money, when that unfortunate young man 
was taken prisoner, and carried to an Indian 
village. In that settlement, he had met an 
Englishman who, years before, had been ship- 
wrecked. ‘This was Spencer Wilton, Blanche's 
father. who, on his death bed, made Paul promise 
to take Richard Goldeworthy's receipt for the trust 
;money to Llenche, and so put her in possession of 
her fortune. ‘hese facts he makes known to his 
uncle, who, aware that he has lost Blanche’s pro- 
perty, is overwhelmed with shame and remorse, 
Abel Honeydew (Mr. David Fisher), a city man and 
Richord’s friend, is a scheming, plausible villain, 
with a design upon the hand of Beatrice, ‘lo 
gain this end more surely, he, in managing an 
election for Richard, bribed the voters in his 
name for the express purpose of holding the 
unhappy man more completely in command, and 





and worldly honour. It is, perhaps, not flattering | f him to his suit with Beatrice. 
to a commercial nation, or more correctly, the | H ,in a scene with Richard Golds- 
commercial nation, to be told that such things do! worthy, agrees to advance the ®mount of Blanch-'s 
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performance made some amends for the 


light nature of the character. Miss Powell was a 
ifliciently interesting Blanche ; and from the rest 
of the characters we must single out Mrs. 
Marston's clever and characteristic personation 
f Zenobia Goldsworthy. Mr. Vining announced 
the piece for repetition, and intimated that a 
telegraphic message would speedily convey to the 
ithor n¢ of the encouragement his work had 
eceived 
5. Lycrum. 
‘The Lost Child ;” “ Bel Demonio.” 
6. HAYMARKET. 
Lit Daisy “The Rivals; “King Arthur;” 
** Shocking Events.” 
7. New ADELPHI. 
The Pretty Horsebreaker;” “ Leah;” “ Lady 
Belle Belle.” 
8. OLYMPTC. 
I BB: “The Ticket of Leave Man.” 


%. STRAND. 
“ Unlimited Confidence ;” “ Orpheus 


and Ewrydice.” 


“On and OF ;”’ 


10. Sv. James's. 


The Silver Lining ;”’ “ As Cool as a Cucumber ;” 
« 1863.” 
11. AsTLEy’s. 
‘The M ght of Right "4 ‘* Friar Bacon.” 


12. New Royatry. 
* Madame Berliot’s Ball ;”” “ Ixion ;” 
13, Sapter’s WELLS. 
“ The Duchess of Malfi;”’ “ The Prince of the 
Peaceful Islands.” 


* Stolen.” 


14. MARYLEBONE. 
“ Lost in the Snow ;” “ King Christmas.” 


15. SuRREY. 
* Ashore and Afloat ;” “ Harlequin Old King Cole.” 


A new three-act drama, entitled “ Ashore and 
Afloat,” has been produced, and received with 
unqualified enthusiasm. Several scenic effects 
are extremely well arranged, of which the best 
are the fall of a fortress, and the flooding of a 
mine with veal water! The acting is creditable 
throughout. 

16. 

Miss Edith Heraud appeared on Monday, 15th, 
as Deborah, in the original play of that name. 
Of course, Miss Heraud herself did not choose 
the character for her début in the north-east; 
and there are certainly many parts more eminently 
adapted to her style and resources, than Deborah, 
In the first two acts, the Jewish girl is all tender- 
ness and love; but the subsequent transition to 
an opposite extreme of despair and hate demands 
a strength and declamatory power Miss Heraud 
does not possess. In plain truth, the young lady 
has no physique for this arduous part. Her con- 
ception of the character, in its varied phases, is 
true to nature, and consequently effective. The 
change of feeling when Deborah sinks from the 
stern Nemesis to a simply heart-broken woman, 
was realised by Miss Heraud with much real 
pathos and sweetness. ‘The situation, it must be 
admitted, does much towards securing the - 
pathy of an audience; but according to the t 


Grecian THEATRE. 
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be increased to a greater or less degree, and by 
Miss Heraud, every justice was done to the 
author's meaning. Mr. W. James played the 
lover Joseph, with earnestness and intelligence, 
greatly assisting the general effect. From the 


ington. The worthy speculator | encouragement given, “ Deborah” is likely to draw 
mey over to Paul, with the stipulation | for some time, as indeed, the play deserves, from 
rity as a city man shall not be| the careful manner in which it has been put upon 


17, STANDARD. 

A new feature in the enterprising nature of the 
management is the engagement of Madame 
Celeste, who, in a round of characters, has won 
deserved applause for her clever and versatile 
impersonation of men and women. On Tuesday, 
the occasion being a charitable benefit, the house 
was crammed in every part, scarcely standing 
room being procurable. ‘The piece in which 
Madame Celeste shines is one of a French nature, 
rather well written and cleverly carried out. 
Gabrielle Champfleure, the character in which she 
opens, is a French provincial girl, who cherishes 
a secret attachment for a young farmer, George 
Kervan, who, however, is in love with Gabrielle's 
sister, Madeline. Gabrielle, with noble abnegation, 
gives him up, and disappears from the village. 
In a short time Kervan, who is wealthy enough, 
becomes possessed of a desire to visit Paris in 
company with his friend Joliceur Desgenais, and 
they start off to enjoy the gaiety of the metro- 
polis. Naturally enough, being country-bred, 
inexperienced, and with money enough, they go 
to the bad, and it is then that Gabrielle meets 
them ; and, by the assumption of many characters, 
contrives to save them, even at the last hour, 
when their extravagance has brought them to 
aprison. She then restores them to their homes 
and loves. ‘The play, which is not a new one, is, 
in fact, “‘ Angel or Devil,” one of those in Madame 
Celeste’s repertory. Her acting was very com- 
mendable; and that of Mr. J. H. Rickards as 
Joliceur, was quaint, jovial and philosophical at 
the sametime. We have also to ascriberecognised 
merit to Messrs. Norman and Mordaunt. The 
female parts were satisfactorily filled; but the 
young lady who enacted Trronquette should curb 
her impetuosity, which is strong enough to 
become objectionable when she flings about a 
portion of her body, on which nature intended 
her to stand. The scenery at the Stanparp is 
rather dingy, but there was an effective double 
scene in one of the acts, representing two rooms 
in different houses. Double scenes usually are 
effective on the stage. The performances con- 
cluded with the nautical drama of “The Bay of 
Biscay.” 


fortune, but Peatri ia to he the reward Richard 
refuses the alternative, in face of impending ruin 
and disgr but his daughter insists upon 
sacrificing herself, for the restoration of Blanche’s 
rights. Hon » comes for the final answer, and 
is confronted th Paul, who recognises him as | 
the indler, J 
hands the m ; 
that h prospe 
jeopardised by the publication of his antecedents. | the stage. 
Th is agreed to by all, Blanche is made happy 
with Herbert, Paul and Beatrice are at last for-| 
) ully betrothed, and Richard Goldsworthy is rescued | 
‘omruin. Upon Mr. George Vining fell, perhaps, 
the greatest share of responsibility, and we must 
congratulate him on his quick and artistic | 
assumption of Richard Goldsworthy. The feelings 
; of fear and shame, which the head of the house 
; s compelled to suppress, were delineated with 
: vreat carefulness by Mr. Vining. Mr. John 
Nelson played Paul sensibly and well, and will, | 
doubt, be found a great acquisition to the | 
| company, which, by the way, is susceptible of | 
f ome improvement, The part of Abel Honeydew | 
(we believe, originally intended for Mr. Belmore), | 
v rendered in a spirited manner by Mr. David 
Misher, who gave all its pleasantly sarcastic 
passages withadmirable point. Miss Kate Saville 
is the heroine Beatrice, had not, in this case, a 
part worthy of her powers; but the gracefulness 


18. BRITANNIA. 
“ Hickory, Dickory, Dock ;”’ “ My Lord Welcome.” 


ea ree 
REVIEWS. 





INSTRUMENTAL. 
[AsHpown & Parry. | 

« Le ceeur joyeux.” Bagatelle. Par OLIvER CRAMER. 

Professors will find this a serviceable little piece 
for moderately advanced pupils. It is in & flat, 
with an episode in the sub-dominant, and, while it 
makes no pretensions to novelty or science, is neatly 
and tastefully constructed. 





* Marche des Troubadours.” Par Henri Roverer. 


A well-written march, with the true march- 
rythm throughout. The opening subject bears a 
striking relemblance to an air by Pacini, ‘' I miei 
frequenti palpiti,” but, as it is quite possible that 
M. Roubier never heard the opera “ Niobe,” in 
which it occurs, we readily absolve him from inten- 
tional plagiarism, and recommend this piece as one 
of the most successful we have seen from this 
author, 





“ Philomel.” By Boyron Smiru; and 
Mazurka Brillante. By the same. 


Both these pieces belong to that class that may 
be called ‘young ladies’ music.” It is a class of 
music for which, judging from the large number of 
vieces daily issued, and from the number of young 
ladies in whom England rejoices, there is evidently a 
very large demand. The peculiarities of this class 
of composition, we need not here point out. Pieces 
belong to this class that young ladies buy who have 
left off taking lessons from a master, without having 
acquired a sufficient command over the instrument 
to grapple with what they call ‘‘ classic music.” It 
isa class of music that, for difficulty of execution, 


stands pag between the school-room pieces and 
i ‘grateful” 


“ La Bayadére.” 





the really difficult ones. It is the most 
piece a young lady can select, yielding her a full 





amount of effect and approbation for comparatively 
little trouble, and requiring, as a rule, more move- 
ment of arm and body than of finger. But even on 
this somewhat limited ground there are degrees of 
excellence—that even here the good is rare, and the 
bad frequent, are facts which every one who cares 
to observe these things will admit. The pieces 
under notice are so far superior to the numerous 
members of their family that they have every right 
to be called ‘‘ the aristocracy” of their class. Mr. 
Boyton Smith writes like a good musician, so that 
even were he to fail to please, he would assuredly 
fail to annoy. ‘* Philomel” is an allegretto grazioso 
movement in pD flat ; the passages lie well for the 
hand, and the ‘‘ working up” towards the close is 
particularly effective. ‘* La Bayadére” is a mazurka 
in E flat, somewhat more easy than the other, but 
equally effective and well put-together. 








[H. Masson. ] 
“‘ Herbert Masson’s Original Overture Journal, 
(No. 1), for Septett Orchestra,” 


Mr. Masson has forwarded his original overture, 
“ Cassandra,” (whether this is an opera or tragedy 
he does not say). There is no score, therefore 
we can have little idea of the effect. The writing 
of the finale (presto), in 3-2 time, we do not 
approve of. What is gained by doing so we 
cannot see. The parts are lithographed in octavo, 
and to be had at very moderate cost. 





[Ewer & Co.] 
Pastorale. (Op.13). By Arraur O’Lrary, 


There is not much of the pastoral character 
about this; starting as it does with a few arpeggio 
chords, and the melody in common time. At the 
foot of page 4, in the 12-8 time, there is a strong 
tinge of Mendelssohn, The whole of Op. 13, 
however, is weak, and, when we arrive at the end, 
we ask what is the meaning of it? 





Am Meer.” Fantasiestiick. By S. Buumner. 


This may be a good exercise for ——— the 
left hand in arpeggio playing on the black keys, 
it being in F sharp major. There is absolutely 
nothing original, more particularly in the phrase 
introduced in line 4, page 4. 





(J. H. Jeweuu]. 
“The Wild Wood.” Brilliant Mazurka. 
James Day. 

Mr. Daly is, we believe, a young man, and 
though we cannot say the present work is perfect, 
there is in it, and some others of his compositions, 
that we have seen, an evidence of talent. We 
would give him every encouragement, therefore, 
and recommend the putting aside of all but the 
very best models. Let him try something better 
than a mazurka, and we think he would succeed. 
Generally speaking, his pieces are correctly 
written, but wanting in originality. 


By 





[CHAPPELL & Co.] 
“Saper vorreste,’ from “ Un Ballo in Maschera.” 
For the Pianoforte. By Briniry RicHarps. 


We are not ashamed to avow that we admire 
Verdi,—that we rave about some of his composi- 
tions. Among his latest operas there is not one 
we like so well as the “Ballo.” It is infinitely 
more characteristic than the “ Traviata;’” the 
melodies are fresher, the scoring is better, and 
the whole is more compact and elegant. He has 
written nothing finer than the quintett in this 
opera, or the ball-room scene, including that exqui- 
site little duett, “ Fauro,” and the contralto air 
here transcribed is one of the most characteristic 
and piquant morgeaue of the work. How Mr. 
Richards has acquired the habit of arranging, so 
us to suit almost any capacity, how easily “airs” 
become “pieces” in his hands, and how much 
young ladies owe to his talent and diligence, we 
need not here point out. 





{[Cramer, Woop & Co.] 
“ Symphony of Spring,” Rondo Pastorale for the 
Pianoforte. By W. C. SEué. 
We must compliment the composer of this piece 


upon having produced a work which is not only 
madislonly, hah interesting and pleasing to boot. 








Instead of the “airy nothings” which so many 

composers of = 7 produce Peder scans 
fusion, we have here a well di 

voll constructed movement, in which Son oalty is 

the shape good and correct (disclosing a thorough 


i phonic f but th 
jects are spirited and breathe of ari ‘pting.” 
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Dr. Sellé has chosen Thomson’s lines for his | 
text :— 
« Lend me your song ye nightingales ! oh pour 

The mazy running soul of melody 

Into my varied verse! While I deduce 

Krom the first note the hollow cuckoo sinys, 

The symphony of spring.” — 
and when we say he has most satisfactorily accom- 
plished his task, we feel it impossible to pay him 
a greater tribute. The piece is in & major, of 
moderate length, and of moderate difficulty. 


Fantaisie de Salon. 
FAVARGER. 

With his usual facility and tact, M. Favarger 
here strings together several of the most tuneful 
melodies from Herr Flotow's opera. ‘To our taste, 
with the exception of the ‘“ Drinking Song,” there 
is nothing in the opera worth transcribing or re- 
cording in any way. But then, we confess, we 
are not admirers of Herr Flotow’s muse. The 
arrangement before us includes the ‘ Drinking 
Song,” and two other subjects. 


“ Stradella.” Par Réné 


—_——- > 
VOCAL. 
[Foster & Kina. ] 
By-gone days. Song. Written by Martin 
Cawoop, Esq. Composed by W. H. Weiss. 


A pretty ballad, into which Mr. Weiss manages 
to throw a few of his severer touches, which serve 
as a foil to the sweetness which pervades the 
composition throughout. Mr. Cawood’s words 
are, as is usual with this gentleman's verses, 
flowing and lyrical. If anything, Mr. Cawood’s 
belief in this world is a little heterodox. Speaking 
of by-gone times, he sings— 








‘*T live again a life of bliss, 
Nor wish a brighter world than this.”’ 
—a sentiment which, perhaps, would not be 
wholly applauded at Exeter Hall. 





[Ewer & Co.} 
National Song.” Transcribed by 
Arruur O'LEARY. 
A trifling arrangement of what we had always 
considered to be a German air. Whatits National 
Polish speciality is we do not pretend to say. 


“The Polish 


“The Polish National Anthem.” (Bozé cés polske). 
By Arrnur O'Leary. 

An arrangement of three pages only, and one 
which we cannot approve of. ‘lhe harmonies in 
many places are very objectionable. Knowing 
Mr. O'Leary to have talent, we are surprised to 
see him putting such a fine air to torture. 


“ The Greek National Song.’ By Artuur O'LEARY. 

A little melody in march time, and not very 
difficult to play. 

© Wiegenlied.” By S. Buumner. 

A graceful and flowing cradle song, the weakest 
portion being the episode in G minor, page 5. It 
is beautifully brought out with a charmingly 
appropriate title page. 








{J. H. Jewetu). 
“Hope's fond remembrance.” By Jamus Daty. 
Words by Miss Correr. 

This song (not a ballad, though entitled so), is 
somewhat in the Kiicken style, melodious and 
singable. In place of writing triplets all through 
in common time, it would have been better in 12-8. 


“The Withered Rose.’ By James Dany. 
by Miss Correr. 
Quite in the old ballad style, which we believed 
(and hope) is exhausted. This is, however, carefully 
written, 


Words 





(Cramer, Woop & Co.] 

“Willow by the Wave.” Song. Poetry..by G. 
Lintey; music by F. Lastacne; and, “ When 
Twilight shades are falling’—words and music 
by the same. 

Both these songs are elegant, but we prefer the 
t one; it is not only more original, but better 
written than the second one. It is in the key of 

B flat major, for a contralto voice, and of decided 

effect ; the end of each verse is well harmonised, 

and would be vastly improved if, when the voice 
holds out a long ¥ (dominant) in the final close, 
the accompaniment had an A allotted to it, in- 
stead of p. Surely there is no p in the chord of 


¥ major, and that is the chord here required. The 
second song is for a higher voice; it is in the key 
of a flat major, compas: from z flat to F. 






At Ven 


ice.” Ballad. Written by J. J. Lonspae; 
composed by Virgina GABRIEL. 


This is one of the best songs by its prolific 


| composer with which we have become acquainted. 


It has a decided character, and is graceful and 
elegant besides. The refrain, a sort of boatman’s 
trill, is clever and effective. Why does not Miss 
Gabriel learn to avoid open fifths? The opening 
bars here teem with them. 


“The Fall of the Leaf.’ Duet for Soprano and 
Contralto. Words by Henry Farniz. Music 
by G. A. Macrarren. 


This is an adaptation of the duet in the 
operetta, “Jessy Lea,” for tenor and contralto, 
now arranged fcr two female voices. It is ex- 
tremely flowing and sure to please. We can 
therefore strongly recommended it for teaching 
and concert performances. ‘The words of Mr. 
Farnie are extremely well adapted and show a 
good musical taste. 


————— 
THE SHAKESPEARE TERCENTENARY 


FESTIVAL. 

On Monday afternoon the adjourned meeting of the 
general committee for arranging the forthcoming 
Shakesperian commemoration was held in the Counci! 
Chamber of the Royal Society of Arts in the Adelphi. 
The meeting was very numerously attended, and 
among the gentlemen present were noticed the follow- 
ing :—Sir James Prior, Bart., Captain Knollys, Dr. 
Carver, The Right Hon. Mr. Cowper, M.P., Mr. 


Tite, M.P.; Mr. Godwin, Mr. B. Webster, Mr. Le 
Neve Foster, Mr. Sterling Coyne, Mr. Westland 


Marston, &c., &e Shortly after four o’clock his Grace 
the Duke of Manchéster took the chair. 

The Right Hon. W. Cowper, M.P., said that it 
would be remembered that on a former occasion a 


| body of gentlemen had been appointed as a committee 


to consider and report upon the memorial and its site- 

in other words, to consider what ought to be the 
nature and character of the memorial to be erected to 
Shakespeare, and also as to the site upon which it 
ought to be erected. As he (Mr. Cowper) had had the 
honour to preside as chairman over that committee, 1t 
became his duty to state to this meeting the resolution 
at which the commitee had arrived, and to ask its 
adoption by the meeting. The committee had felt that 
they had nothing to do with the question of the 
dramatic and entertainment arrangements to be ob- 
served on the commemoration day, but simply to con- 
sider the subject which had been ot to them, 
and which matter was that which he had already 
stated. The committee had received many sugges- 
tions on the subject, but they had resolved that, as a 
statue of the immortal bard had been the expressed 
wish of the public, it should not be a mere statue 
placed upon a pedestal, but that the effigies of the poet 
of all time should be covered with an architectural 
canopy, cut off by long colonnacdes on all sides, on 
which might be secured sculptured illustrations of 
Shakespeare’s works and scenes, and that the style of 
architecture that ought tobe adopted ought to be that 
which prevailed in Shakespeare’s own times—a style 
which found general favour in the mind of the English 








public generally. Of course it was not for the commit- 
tee to go into details as to desigus and other matters, 
but they looked forward to the fact that the resolution 
at which they had arrived would induce all the artistic 
skill and talent of the country to come forward and aid 
in carrying out the plan they, recommended. (Hear, 
hear). The committee had next to consider a point of 
much greater difficulty, and that was the selection of 
the site upon which the memorial was to be erected; 
but though there was difficulty in the matter, they felt 
that the time was come when a decision ought to be 
arrived at, when no longer delay ought to be permitted, 
and that if further time was given to doubts, diffi- 
culties, discussions, and disputes, the whole thing 
would come to an end, (Hear, hear.) They had taken 
into consideration the balance of advantages in refer- 
ence to the various sites suggested, and they were of 
opinion that the balance of advantage lay in favour of 
a site near to Piccadilly, on the high ground within 
the Green Park. (Applause). The site was central, 
and would be sufficiently — for the erection of a 
work of art which would alike be an ornament to the 
metropolis, and of which every Englishman might be 
justly proud, (Hear, hear), He might mention that 
there had been another site which had many sup- 
porters, and that was a spot near the ‘l’emple on the 
proposed Thames Embankment; but that had been 
rejected because it was a site which did not yet exist, 
but was merely conjectured. In conclusion, he had 
now recited the terms and tenor of the report, and it 
only remained for him to move that the report be now 
received, (Hear, hear.) 

Mr. Tite, M.P., seconded the motion, and observed 
that the committee had acted in the matter with a 
view to divest the question of all dispute and diffieulty. 

The Chairman said that before he put the motion 
had to call the attention of the meeting to a letter 
which had just reached him from a Mr. 5. A, Evans, 
who wrote from Ordnance-road, St. John’s-wood, sug- 
gesting that the statue of George 1/1, at present 
standing in Cockspur-street, should be removed to 
one of the vacant pedestals in Trafalgar-square, and 
fixed as a companion to the equestrian statue of 
George IV., and that the memorial to Shakespeare 

















‘ 


| 
| 





should be erected on the spot thus vacated in Cockspur- 
street. (Laughter.) The chairman then put the reso- 
lution, which was carried unanimously, 

Mr. Godwin expressed the satisfaction he felt in the 
~ map of unanimity with which the recommendation of 
the committee had been received by the meeting ; and 
with a view to give effect to it he would now move 
that an executive connnittee be appointed to carry it 
out, and that the committee consist of the following 
seven members :—The Duke of Manchester, the Right 
Hon. W, Cowper, M.P., Sir Joseph Paxton, M.P . 
Mr. Tite, M.P., Mr. A. J. Beresford Hope, Mr. 
Maclise, and Professor Donaldson. (Applause, 

Captain Knollys seconded the motion, which was 

put and carried without a dtssentient voice. 
Mr. Sterling Coyne then brought up the report of 
the Dramatic and Entertainment Committee. ‘The 
committee reported that they have the highest gratifi- 
cation in stating that in a great majority of the cases 
in which they communicated with the managers and 
proprietors of the London theatres, their appeals had 
been most successful, and that they had been met by 
those gentlemen with the warmest sympathy in the 
great cause. In the same way the committee had 
secured the co-operation of the most eminent artists 
connected with the theatrical profession. Their friend, 
Mr. B. Webster, who happily was present to-day, bau 
undertaken to organise a meeting of the London 
managers, with a view to arrange the performances 
and the times at which they should take place at their 
respective theatres, (tear, hear.) Ceculens had been 
issued to no leas than forty-three provincial managers, 
inviting their co-operation, and many satisfactory 
replies had been received. The report further an- 
nounced that the musical profession had moat gener- 
ously come forward with offers of their services In aid 
of the funds for the national movement, and the com- 
mittee were now making arrangements with M. Jules 
Benedict to arrange a grand concert of Shakesperian 
music, to be performed n some suitible hal! or theatre, 
on the evening of the 23rd April next. The Com- 
mittee were also instructed that Mr. G. W. Martin, of 
the National Choral Society, was already rehearsing a 
choir of 1,00) voices, to perform one of Handel's 
oratorios, in aid of the funds, to take place in Exeter 
Hall, on an evening preceding the commemoration 
festival. In like manner Mr. and Mrs. German Reed, 
Mr. and Mrs. Howard Paul, Mr. Woodin, Mr, John 
Parry, and Mr. J. E. Carpenter had placed themselves 
and their respective halls at the entire command of the 
committee, who also entertained a hope that a new 
composition by a celebrated comporer, might form one 
of the many attractions of the 23rd April next. Mr, 
Coyne concluded by moving the reception of the 
report. 

The motion, having been seconded, 
unanimously, 

r. Linneus Banks drew attention to a report from 
the Aid Committee, suggesting that the co-operation 
of the varioust rades societies of the kingdom should 
be solicited, and that they be invited to send up dele- 
gates to the meeting to be held at the Whittington 
Club, on Wednesday, the 8th March next. 0 
thought it important that the sympathies of the 
working classes should be invited to the movement, as 
well their co-operation (of which he felt certain). ‘The 
23rd April next would be a general national holiday. 

Mr. Tomlins seconded the motion for the reception 
of the report, which was agreed to. 

On the motion of Mr. Tite, M.P., adopted by accla- 
mation, a vote of thanks was passed to the noble 
chairman, who, in graceful terms, expressed his ac- 
knowledgments, and the meeting was about to 
separate, when 

Mr. B. Webster invited the attention of the council 
to the claims he had already put forward to the public 
in order to secure the fomndietion of schools in con- 
nection with the Royal Dramatic College, for the 
education of the poor children of *‘ poor players,” of 
whom Shakespeare himself had been one. Such estab- 
lishments, to be called the ‘‘ shakespeare Schools, 
would be a more lasting testimonial to the memory of 
the “poct of all time” than any statue that could be 
raised. He should not submit any motign on the 
subject, but rest content with throwing out to the 
council that some portion of the funds might be well 
bestowed in the manner stated. 

Mr. Westland Marston expressed his concurrence 
in the views expressed by Mr. Webster, 

Mr. Tite, M.P., undertook that the suggestion 
would receive the attentive consideration of the coun- 
cil, and thereupon the meeting adjourned, 

a 

Nature's Onvication Tro Naro.ron,—When 
Napoleon was at Genoa, he was very assiduous 
in his attentions to the handsome Brignola, 
mother to the present minister at Turin. Vor 
certain secret services which she had performed, 
she was afterwards made Dame d'Honeur to 
Josephine, to the no small annoyance of the 
famous Italian singer, Marchesi, then one of her 
amorosi; a passion which seized him, after he had 
scandalously deserted his English ch’ve amie, Mrs. 
Cosway, a lady of distinguished merit. ‘The 
cause of the quarrel being made known to 
Napoleon, on his subsequent arrival at Milan, 
his attention was directed by it, to the base and 
cruel practice adopted with respect to male 
Italian infants intended for the vocal profession, 
and he forbad that class to appear on the pablic 
stage, and ordered that the parts allotted to 


was carried 


sy) 





them should heneeforth be performed by females ; 
which happy reformation is abided by to this day. 
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TO THE TRADE. 
The Country Edition of Tux Oxcugstxa is published on 
Vriday at noon 


TERMS OF SUBSCRIPTION, 





BTAMPFD UNSTAMPED. 
Por Yeer 17s. 6d. 18s. 04 
, Year 8a, Od 6a, 6d. 
Quarter 4s. 4)d. $a. Sd. 
Pevoble in advance. Credit 6d. per Quarter additional, 
A4a7 Con avo Post-Orvick ORDERS TO BH DRAWN IN PAVOUR 


» CRAMER, WOOD & CO., 201, Rucent-stagst, Loyvon, 





Orvices: 201, Recent Strrerz, 
AND 
55, Kine Srrext, Recent Street, 
TROM WHICH THE TRADE 18 SUPPLIED. 


SPECIAL NOTICE. 


The Orchestra taay now be had, from the commencement, in 
monthly parts, neatly stitched, cut, and bound in a coloured 





wrapper, price ONE SHILLING per Part—Post-free for tour | 


stamps extra. 


TO CORRESPONDENTS. 

D.M.M. A day too late for insertion. 

fury Loven Worns. Clever, but inappropriate just now. 
Kubo 








coqualuted with you 

ictas, Op. 38, B minor. 

Avrirut. Thanks for the subseription list, of which, however, 
we cannot rake use this week. 

*.* Our Feuilleton, a number of communications and a variety 
of matter are held over from pressure on our 8a". 


Me 





Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to be addressed to the 
Eprror, 201, Regent-street, London, W. 
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Schulhoff, the celebrated composer, is in Paris, 
and will make his appearance in public before 
the end of the winter. 


Miss Kate Saville appeared at Nottingham last 
weck, before a crowded house, and achieved great 
success in ‘* Miriam’s Crime.” 





We are pleased to hear that Madame Rudersdorff 
has been engaged to sing the soprano music in 
Mendelssohn's ‘* Llijah,”’ in Paris, at the first entire 
performance of that work there. 





It has been stated, on good authority, that among 
the Government measures of the present session 
will be proposed a vote tor an annual subsidy to 
the Royal Academy of Music. 

According to the German papers the entrepreneur 
of Carlotti Patti, Ullmann, has not overestimated 
the length of the German purse, and in towns 
like Elberfield his receipts are over 1,000 thalers, 
1601., a night. 





Benedict's ‘* Lily of Killarney,” under its altered 
designation of “ Rose of Erin,” does not appear to 
win great favour in Berlin, where the public pay more 
attention to ite scenic elaboration than to its music, 
which they do not pretend to appreciate. 





Mr. Felix Rogers and Miss Jenny Wilmore appear 
on Monday, in Liverpool, in their original parts in 
** Txion,”” Mrs. Selby having, with her usual 
courtesy, granted them a leave of absence from town 
for a few days. 





Mr. Frederic Archer (organist of the Royal Agri- 
cultural Hall), is to give a performance on Wed- 
nesday, at the factory of the makers of the new 
organ, built by Messrs. Bryceson for St. John’s 
Church, Buenos Ayres, in order to test the tone and 
mechanism of the instrument. 


In the Preston Sheriff's Court, Mr. George 
Crabbe, musician and dancing master, Manchester, 
and also one of the band of Mr. Hallé, has obtained 
£600 damages against the Lancashire and York- 
shire Railway company, for injuries received in 
October last by a collision near the Victoria Station, 
Manchester. 


The Brussels journals announce the death of 
Count Rossi, the husband of Mdlle. Sontag, the 
celebrated singer. He quitted the diplomatic 











You are mistaken in supposing us to be personally | 


| service in 1850 to accompany his wife to America. 
Since his return he has lived in retirement at 
Brussels, occupying himself with the education of 


| his children, two sons and two daughters. 





| A comedy by Rudolf Gottschall, on the subject of 


“ Pitt and Fox,” has been played in Vienna, but 
| the accounts given of it are not favourable, If it 
| holds its ground, we hear, it will he owing to the 
| fact that it is made up of Parliamentary intrigues, 
‘and that Parliamentary intrigues are the talk of 
| the day in Vienna. 


Miss Sidney Cowell, the daughter of Mr. Sam 
Cowell, is engaged by Mr. Henderson, of the 
Prince or WALES’ THEATRE, at Liverpool, to appear 
in ‘/xion,” on next Monday. Miss Cowell is very 
| youthful, and possesses a very charming soprano 

voice, which, being a perfect musician, she uses to 
great advantage. 








The Shakespearian Festival, wonderful to relate, 
|is looking up. We cannot particularly congratulate 

the committee on their choice of the Green Park 
site for the proposed monument, but the general 
| arrangements have taken an energetic turn, and 
| something after all may be expected to result from 
| the committee's efforts. 





Mendelssohn's ‘‘Hlijah” will be performed for 
| the last time this season at ExererR HALL, on Wed- 
| nesday, the 2nd of March, by the National Choral 
Society, under the direction of Mr. G. W. Martin, 
| with a band and chorus of 700. The principal 
| vocalists being Madame Rudersdorff, Miss Emma 
| Heywood, Mr. Sims Reeves, and Mr. Santley ; and 
the organist, Mr. John Boardman. 





On the authority of the Signale, of Leipsic, 
Giuglini recently appeared at a soirée of the 
Marquis Pepoli, in St. Petersburgh, and by his 
rendering of a cantata so enchanted a noble lady, 
whose name is not given, that the following 
morning she sent him a magnificent sledge, 
harnessed to a fiery horse, in acknowledgment of 
of the pleasure derived from his performance. 


A French contemporary announces — with that 
charming aptitude for English names so eminently 
French—that a certain ‘‘ Mr. Cramer Beal” is about 
to organize a provincial touring party, which will 
include Mr. Harrison, Miss Louisa Pyne, Vieux- 
temps, etc., etc. If any reference is intended to 
Messrs. Cramer, Wood & Co., of Regent-street, we 
beg to contradict the statement. 





** Jessy Lea’ paid a flying visit to the Gallery of 
Illustration last Saturday, and had a full house of 
friends. May we ask Mr. German Reed (the very 
shrewdest and most accomplished of managers) 
when he is to give us a mate to “Jessy Lea ?” Not 
Gilbert, who occurs in the tag as husband to the 
young person— but a companion operetta. We 
have only had the first course of Opera di Camere. 
It was very good. What is next on your carte, Mr. 
Reed ? 





The Colosseum has, we regret to say, passed 
throngh another phase of its chequered and not 
improved career. It is closed—non-success being 
assigned as the cause. Several clever artists and 
experienced professionals are thus at liberty (may 
they not be so long), amongst whom we may 
particularise Mr. George Buckland and Mr. Andrew 
Nimmo. The future of the Colosseum, and its 
adaptability to other classes of entertainment 
than that to which it has been hitherto appro- 
priated, will form the subject of an article in next 
number of this journal. 





We regret to state that Mr. Sothern is but slowly 
recovering from his recent accident, the effects of 
which are severer than was at first supposed, and 
will probably keep him for a longer period than had 
been thought likely from his professional duties. 
He was attended, shortly after his mishap, by Dr. 
Radcliffe and Mr. William Adams, who clearly as- 
certained that no fracture or dislocation then 
existed ; but the injury to the right shoulder-joint 








was of a serious nature, and it would seem that a 
partial dislocation may have since occurred. Mr. 
Sothern has suffered a great deal of pain, and the 
joint is muchswollen. His medical attendants say 
that he cannot possibly appear in public for a week 
or ten days, the time depending, of course, upon the 
progress of the case. 





The German papers state that Schiller’s daugh- 
ter, Madame von Gileichen, who last year so often 
cheered the sick poet, Julius Mosen, with presents 
of fresh nosegays, has just “ carried spring to the 
sick bed of her honoured friend,” by sending him 
a costly rug, worked with her own hand, repre. 
senting blooming roses and violets on a dark 
ground, artistically intertwining with the follow. 
ing pretty verses as an accompaniment to the 
offering :— 

Rosen sollen Dich begrtissen 

Auf des Lebens dunklem Grunde, 
Duftend bltihen Dir zu Fiissen, 

Dir erheitern tribe Stunde. 
Auch des Veilchens siisse Dufte 

Auf der weissen, lichten Stelle 


Zaubern Dir die Frithlingslufte 
An die winterliche Schwelle. 


The idea and poetry are both eminently German, 
but we venture to render the latter into humbler 
English, craving the indulgence of Schiller’s 
daughter for the shortcoming of the translation:— 


Roses shall thy presence greet ; 

Life’s dark ground bloom forthsin flowers ; 
Odor breaking at thy feet 

Cheer thy lorn and lonely hours. 
In the brighter nooks of home 

Violets their sweet scent shall bring ; 
When the wintry tempests come, 

They shall breathe the air of spring. 





MUSICAL BITTERS. 

We hear of a noxious practice adopted by some 
speculative musicians who provide musical parties 
for public dinners. The practice we animadvert 
upon is simply this: a circular is sent round—just 
as a butcher or a baker would send round his 
list of prices—containing the names of many of the 
most admired vocalists, who are all appraised in 
the most business-like manner. <A party of four— 
(names given) so much; a party of six, so much; 
a double quartett, so much. The most objection- 
able feature is the way in which each particular 
artist is put down in pounds, shillings, and pence; 
as if the publication of terms was of no con- 
sequence whatever to the artists themselves. In 
instances that have come under our own notice of 
late, several singers of eminence are put down at 
prices very much below what they are in the cus- 
tom of taking engagements at from regular concert 
givers. How does this come about? Are these 
terms really fixed by the artists themselves? Are 
these speculative entrepreneurs and musical- 
stewards-for-corporations’ dinners, authorised to 
make them public in the way they do? We can 
scarcely credit it. If artists, however, will go and 
sing to post-prandial assemblages, they should at 
least take care that they get good terms; and in 
this way they may have a salve against such 
wounds to their proper pride as the following 
charming notice, which we cut from The Daily 
Telegraph's account of a public dinner the other 
day :— 

The pleasures of the table were increased by a 
musical selection, directed by Mr. R. Glenn Wesley, 
and supported by Mr. and Miss Ransford, and Miss 
Eyles, all of whom performed their duties to the evi- 
dent satisfaction of a company numbering about 200. 

Oh! Music, divine maid, and has it {come to 
this—that thou art called in to aid imperfect 
digestion? Is thy fine fancy to be superadded to 
the grosser caprices of the chief cook? Are thy 
harmonies to be added to the list of sauces? 
Is Gossix to swallow turtle to thy notes? Isa 
dinner symphony looming in the future ; a mode- 
rato of fish and soup; an andante of stuffed meats ; 
a scherzo of champagne? Everybody has a mission, 
they say, and we fancy there will be certain people 
in the profession whose mission will chiefly lie in 
the musical relieving of plethoric aldermen at 
dinner. It is, at least, a degradation of high 
art, and can only be palatable to the artists them- 





selves by reason of good terms. Let them look 
to it. 
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THEATRICAL CHIT-CHAT. 

TuovGH the skirts begin to soil—the spangles 
to drop off, and the scenes of bliss to tarnish, 
Pantomime manages to keep. it up pretty well, | 
spite of an untimely Lent, fraught with opera. | 
Theatrical enterprise, turning its glance towards | 
Easter, builds its trust on sandwiches, and rests | 
its hope on mysterious announcements appealing 
to man’s wonder, and occasionally exasperating 
him by their profundity. Placards of weird im- | 
port are the order of the day—advertisements 
which, by an apparent bashfulness, decline for some 
time to satisfy the reader’s mind by stating what 
they are about, but grant scraps of that “little 
knowledge,” which, like railway shares and ho- 
meopathy, “is a dangerous thing.” A large bee, 
of an appearance happy and busy enough to 
satisfy the manes of. Dr. Watts himself, is some- 
times seen scaling a hoarding; sometimes a per- 
pleting triangle of ciphers dares solution on a 
des d wall; sometimes a row of men, carrying on 
th: ic shoulders boards with nothing in any shape 
of advertisement, but simply painted white, 
be thers one to know what THaT can mean. That 
al’ these advertisements, conveyed by the very ab- 
sence of advertisement, and levelled at one’s bump 
of curiosity, are theatrical, is generally certain. The 
theatres are the patrons of advertisement on its 
grandest scale; and the greatest achievements in 
bill-posting have been made in those long and 
thin, or short and fat, sometimes crinkum-cranky, 
always gigantic, letters,which announce the glories 
of IXION, the beauty of LEAH, or the enduring 
attractiveness of DUNDREARY - SOTHERN, 
intertwining lovingly on the walls. Of the last 
claimant of popularity—Mr. SorHeRN—we are 
glad to learn that he is progressing very favour- 
ably after the late accident, and will reappear on 
Wednesday next, in a new piece. But of this 
accident itself, which threw Mr. Sornern off 
his legs and out of Our American Cousin, then 
running to seed—what of it? What was it? 
People say—what we would by no means corrobo- 
rate—that the mishap to Mr. SorHERN was para- 
doxically a happy mishap, as it relieved him from 
abandoning an ungrateful transposition of Dun- 
dreary from a gentleman toasnob. Dundreary, 
seen through Mr. Brron’s medium, is not the 
well-bred though ridiculous nobleman we knew 
and admired, but a low, drunken scapegrace, who 
intoxicates himself among ladies, and sings comic 
songs. The public did not like this, the houses 
thinned, and—Mr. Sornern had an accident. 
Thus people talk, shaking their wise heads, and 
wondering how Mr. SoTHERN enjoyed his dinner 
next day. But, as if to prove the vor populi can 
be occasionally in the wrong, Mr. SorHERN is an- 
nounced for a new piece, on the 24th, called 
Buuikwm Muller, preceded by the inevitable 
American Cousin. 


Ivion goes to Liverpool with some of the Roy- 
alty company, and London will be deprived for 
a spell of the prettiness of Miss Apa CavENDISH, 
the piquancy of Miss Marrianp, and the naivete 
of Mademoiselle Turrss. It has proved one of, if 
not the, most successful burlesques of late years, 
and has feathered Mrs. Szuy’s theatrical nest of 
beauty. Ivion is safe to run well in Liverpool, 
where public taste in burlesque has been educated 
by Mr. Henperson to a point worthy of the metro- 
polis itself. Mr. Boucricautr still sojourns there, 
and thence fulminates his thunders against his 
brother managers in the daily papers. 

Leah, at the new Adelphi, pretty, passionate, 
pathetic as ever—going on for the hundred-and- 
somethingth night, and likely to go on for three 
hundred more. The German papers are great on 
the story of Leah’s gratitude to MosenrHat, the 
author of the Hebrew drama, which, by the way, 
has blossomed in the East under the name of 
Deborah and the impersonation of Miss Hzravup. 
Belle-Belle, weak offspring of a prolific—too pro- 
lifie—brain, which supplies half London and a 
fourth of the whole country with burlesque, runs 








still after Leah, but the public cannot be got to 








run after it. 
The age of sensation, getting weary, is prepared | 
to die out with Bel Demonio, which has not | 
many weeks to live. Mr. Fecurer’s talent will 

assuredly find scope in something else—something 

out of the path of sensation, people say—so soon 

as the SHAKESPEARE excitement is over. Mean- 

while, as all the talk is Shakespearian, a plentiful 

crop of the Legitimate Drama may be expected— 

tragedy, comedy, spectacle of a Shakespearian 

character—sufficient to satisfy the most conserva- 

tive old gentleman in the theatrical world, and to 
drive Mr. PuHEeps distracted. 

We gave asummary last week of the Dramatic 
Sick Fund banquet—its attendance, and the 
speeches; but at that time we could oniy give a pho- 
nographic report, without going into detail. The 
banquet was a very enjoyable affair, the ladies 
mustering unusually strong; and as each beauty 
entered the waiting-room, she was welcomed by a 
host of admirers and friends, till, by the time 
all had arrived, the assemblage assumed the 
tone and welcome of a perfect family-party. 
In passing to the dining-room, Mr. Brnsamin 
Wesster, with that characteristic gallantry 
in which he is so perfect, presented to each lady a 
handsome and beautiful bouquet, for floral 
offerings are always grateful to the female mind. 
The dinner was served up in the best style, and the 
gaiety of the scene was great—‘‘the black crows,” as 
Mr. BucksTong remarked—being relieved by the 
gay dresses of the ladies. Music there was to 
enliven the guests, for the Adelphi orchestra was 
there in full force. When the cloth was removed, 
and the orthodox round of toasts commenced, we 
had leisure to look round and recognise the names 
and titles of the assemblage. In the centre of 
the table at the top of the room—from which 
three long tables stretched across the whole length 
of the apartment—sat the chairman, who presided 
upon the occasion—Mr. J. B. Bucxsronr. On 
his right hand was Mrs. Strruine, throned in her 
seat of honour, looking, in her matronly aspect, 
as genial and handsome as many of her youthful 
friends around her. Next to this lady we ob- 
served Mr. B. WexsteER, and on the opposite side 
of the Chairman, Mr. Ropurtr Bett and Mr. Pau 
Beprorp. Seated on either side the tables, were 
those whose names have already been given. 
Mrs. StrrirNna’s beautiful speech we have already 
reported in our columns, though it is im- 
possible to do full justice, in a mere re- 
port, to this lady’s admirable delivery. There 
was much singing, as Mr. and Mrs. Howarp 
Pau, Miss Srpney Cowretz, Mr. W. H. Esurne, 
(who sang a new song, words by Lover, music by 
himself), Mr. Paut Beprorp, and a host of vocal 
talent, offered their services, only a portion, 
however, of which necessarily could be accepted. 
At eleven o’clock, a change took place; the 
dining tables were removed, and the room trans- 
formed into a “Hall of Enchantment,” with fair 
forms in gay dresses moving to the strains of 
music. Dancing in fact set in with great severity, 
and lasted till long after twelve. 








MR. CHAPPELL AND MR. FRANZ NAVA. 


In another column will be found two letters on 
the subject of Nava’s Plagiarisms from Mr. BRINLEY 
RicHarps’s ‘‘ Jerusalem the Golden,” and “ Danish 
Airs ;” one from Mr. Cuaprett—written like a 
gentleman; and one from Nava — written like 
Nava. (If Nava could only plagiarise good man- 
ners in the way he adopts music—we should not 
find fault with him for so doing.) As regards Mr. 
CHAPPELL’s frank statement, we are delighted to 
have the opportunity of saying that we believe he 
has been misled by his advisers ; and we are also 
ready and willing to act on his suggestions, and 
throw the entire blame of the plagiarisms under 
notice upon Nava. ‘In all cases,” says Mr. 
Cuapre.t, “‘I rely upon the composer.” In the 
case of Nava, this confidence has, we are sorry to 








say, been misplaced. ‘I have already published 
(continues Mr. CHAPPELL) some hundred works or 
more of Mr. Nava’s without a complaint.” Con- 
sidering Nava’s habits of composition, this long- 
suffering on the part of the musical profession is 
certainly admirable as it is rare. Whilst cordially 
accepting Mr. Cnaprriy’s explanation so far as he 
is personally concerned, we by no means agree with 
him in a certain fallacy which runs through his 
argument. ‘This fallacy is, that publishers of Mr. 
CHAPPELL’s high standing are only responsible for 
plagiarism, when it is so broad and bold as to 
admit of what we may term legal proof. He 
admits certain resemblances here and there be- 
tween Mr. Brintey Ricwarps and Nava—the 
“works” of the latter person being last in the 
field; he admits that our opinion as to Nava’s 
plagiarisms is shared by Mr. Brintey Ricwarps 
himself ; and then speaks about the absurdity of 
the original publisher claiming copyright. Now, 
we protest against this view of the question. It 
is not worthy of a house like Mr. CHappe..’s, 
There are many imitations—many plagiarisms— 
which in equity are disgraceful, but which could 
not be proved in a court of law. You can copy 
& composer's idea; you can continue and partially 
appropriate a successful speculation; you can 
borrow a man’s brains in fact—and know you are 
doing it—and yet challenge and defy conclusive 
proof of the plagiarism. It is this fine-drawn 
system of copying that every house in the profes- 
sion—CRAMER’S, CHAPPELL’s, METZLER’S—every 
one, in fact—should guard against. It is utterly 
impossible in every case—as the present instance 
of Nava shows—to accomplish this desirable end ; 
but, at least, a musical house of repute can easily 
preserve, in its general policy, the highest tone of 
publishing morality. 

The letter of Nava is (as we premised) of a 
different nature to Mr. CuaprE.i’s communication. 
With Nava’s opinion of ourselves, conveyed in 
Nava’s own language, whose italics are stronger 
than his grammar, we have less to do than with 
his statements, all of which are lamentably untrve. 
That his compositions are nearly identical with 
Mr. RicHarps’s, any one, who thinks it worth his 
while to make the experiment, can prove. We 
were far from being the first to trace the resem- 
blance ; we simply drew public attention to the 
noted fact. In disdain of Nava’s exculpation, we 
print his attempt at self-exoneration. Let it go 
forth: the world may judge. But to that attempt, 
in simple justice to the defrauded among musicians, 
we must tack a reminder that the truthfulness 
of Nava’s assertions does not exceed their polite- 
ness. To quote his own words with a negation, 
“the plan and working out” of his pieces “1s” — 
sic—“‘is not entirely different from THatT’—sic 
again—‘ pursued by Mr. Ricwarps. 


The task of exposure is not a nice one, espe- 
cially where the thing exposed is so unpleasant 
to handle as Franz Nava. When a certain 
rodent animal finds itself caught, it is apt to turn 
on its trapper’s hand. We have got our musical 
rat safely in a trap, and that he should show his 
teeth is not surprising. The burrowing quad- 
ruped is not inclined to regard its captors with 
any favourable notice ; so we are not surprised at 
Nava’s “ low opinion of The Orchestra.” 

He prefers the censure of the wretched scrib- 
blers to their praise: let him rest happy in the 
knowledge that he shall always have that. We 
shall only be too happy to oblige Nava with 
another supply whenever he repeats his pla- 
giarism. 

Enough of an unsavoury theme. Men there 
will always be of a certain class—chifoniers among 
artists—nightmen and dustmen of musicians who 
will root out an unpleasant livelihood from the 
sewage of art, to the end of time. Men who, 
scavenger-like, go about with the night-cart and 
the tinkling bell of self-complacency even in their 
degradation, and hover round the dwellings of 
their betters, glad to pick up a stray valuable here 
and there—in T 
and elsewhere. And Franz Nava—— Pah! 
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OPERA. | 


THE ENGLISH SCHOOL OF 

Last week, in n ne the pr “luction of “ She 
Rto« to Conquer,” we incident lly spoke of Mr. 
Macra representing the English School of 
‘ position he phrase is suggestive ol inquiry S$ 
into the characteristic style of what we term the 
nel h School ; for ] 
by all —- especially by 
Mrench resident 
which is sufliciently intense and distinct as to stamp 


modern English 
National School of Art. 


reason for the doubt. 


Opera 
I 
There is some show of 
deducible from an historical survey of the rise 
progress of the English Lyrical Stage. 
necessary to cumber our limited space with the 
dvy chronicl which 


left no mark or result 


of effete operatic struggles, 
on their times. Sutfiice it 
to say, that not only were we the last people to 
adopt the form of opera (in the secondary sense of 
that word), and superadd its attractions to the 
humbler vocal compositions—such as madrigals, 
e., Which usually precede greater 
but we adopted the 
continental fashion so hesitatingly, and with such 
talent, that 


National Lyric Drama being evolved was utterly 


rounds, glees, 4 
and more compli ited works 
the golden chance of a 


imperfect 


loet. It was at best but a spurious foreign model 


in English garb; on which, what English com- 
posers there were, moulded themselves to little 
purpose. ‘he fatal mistake made by all our early 
writers for the Operatic Stage was this feeble 


assumption in part of continental forms and styles, 
utterly foreian to the genius of English music, 
\ In fact, musical 
place the epoch of 
English opera back a hundred years or more ; but 
the actual verity is this, that it has not enjoyed a 
positive life of more than some thirty years, It will 
not strengthen the position of those who claim a 
quasi antiquity for English Operatic composition, 
to instance such men as Dr. ARNx as their founders 
and exemplars. Akng, it is true, wrote what was 
called English Opera, but in reality his style was 
Here and there in his works 


and even of the English tongue. 
history may complacently 


essentially exotic. 
a true English mode of expression breaks through, 
like a gleam of light through a cirrhous sky, and 
you discern the great beauty that is inherent in 
but that his operas have not 
held the stage, and few even of their numbers are 


our national style ; 


ever cited in our programs, affords proof enough 
that Arne and his lesser contemporaries were 
too vague and unsettled in their notions and prac- 
tice to be considered the founders of the National 
Where, in a word, would Dr. Anne 
be—how often would we hear of his name—had 
some of his creations not been added to the 
mightier conceptions of SHAKESPEARE ? 


Lyrical Stage. 


irom his time, down to our own day, National 
English Opera has been an indefinite and irre- 
ducible quantity. From the want of one master- 
mind to fix and determine a stage-style which 
should at once fulfil the conditions of pure Eng- 
lish ballad and glee writing, and also admit of 
those extended forms of florid and concerted com- 
position, which are the peculiar characteristic of 
opera, intermediate authors blundered on—repeat- 
ing one another—publishing works totally devoid 
of freshness, which reproduced all the vices with- 
out the graces of the Continental schools—works 
which had their hour on the stage, and their day 
in the shops, and were then happily lost to the ear 
and eye of England. 

So things musical existed down to the Victorian 
era, when Mr. Batre and Mr. Wauvaceg, with a 
few other honoured names—amongst which we 
place those of Mr. Loprer and Mr, Barnerr—elec- 
trified the English musical public with their 
genius. In great measure disdaining the tram- 
mels of foreign art—although to some extent re- 
taining its forms of melodic expression—these 
composers began to gain for English art, no less 
than for English artists, a hearing and a conse- 
quent success. The best examples of these masters 
are too fresh in the memories of our readers to 





whether their works, great as 
tinctively English chara 


di ‘ter about them which 


alone can confer the rank and title of “ English 


require pointing from us. Still it is to be doubted | actors from the danger of their dresses taking 


they are, have that fire, to which they were now exposed at the 


Theatres, Sir Grorcr Grey replied that the 


Loxp CHAMBERLAIN had looked into the matter, 


hool:” or whether these modern illustrations of | had addressed a circular to managers in February 


our native talent have not achieved fame on) last year, and was now satisfied that it would be 


it will not be quietly conceded | entirely other grounds—grounds which, in fact, | inexpedient by Act of Parliament to enforce the 
our German, Italian, or] would have made them great in any other country | US¢ of any particular means for effecting the oh. 
that there is any national tone |than England. What they certainly achieved was ject in view. Ina memorandum, signed by him. 


this—the partial deliverance of our stage from | Self, the Lorp CuamBeruaIn had embodied the 


It was a pitiable state of things, indeed, that, pre- 


| tinental operas “done” into execrable vernacular. 
|In the majority of cases we dislike an Italian, 
| German, or French work played and sung in the 
| masquerade of English Opera. What is gained in 
|the way of comprehension of story by pit and 
| gallery, is lost in the mal-appositeness of sense 
and sound. ‘The fervour of the south; the pas- 
sion of the land of the olive and myrtle; sound 
strangely, expressed in our insular gutturals. 
Besides, Italian humour is not our humour; and 
| their ways of dialogue not as our ways. From 
the necessity, then, of our managers putting on 
such hybrid affairs, our little band of represen- 
tative English composers set us free—and for that 
great service they are entitled to the respect and 





| gratitude of a country old and revered in every 
| art and seience—but less in music ihan in all else 
beside. 
| It was left, we think, to Mr. G. A. Macrarren 
| to give tone to the first good specimens of English 
Opera, and to stamp them with the unmistakeable 
| impress of nationality. ‘The characteristics of 
English music are the characteristics of her 
literature and of her social habits ; that is to say, 
the modes of thought exhibited in thoroughly 
English music are just the same as are shown in 
every other manifestation of the British mind. 
These evidence common sense; a practical and 
precise meaning; a disdaining of floridity and 
unmeaning excrescence of all kinds; straightfor- 
ward and simple expressions in preference to 
others more complex. These qualities Mr. Mac- 
FARREN exhibits in his music. The voluptuous 
languor of BaLre—the flowing elegance and sug- 
gestive modulations of WALLAcE—give us a beauty 
which is at least Creole in its character. The 
loveliness of MacraRREN’s creations, on the other 
hand, is decidedly English. He is, indeed, 
scrupulously national. His operas — witness 
Charles IT., Robin Hood, She Stoops to Conquer, &c.— 
are intensely English in subject as well as in 
treatment. Perhaps his last Opera, although not 
a greater work than its predecessors, is more 
essentially national thanany of them. The effect 
has been success. Have we then at last a character- 
istic English School? In our opinion, we have, 
though much remains to be done before the style 
is defined beyond foreign cavil or doubt. Mr. 
MacrarkeEn has, we believe, established the fact 
that an English story, expressed lyrically in the 
manner which, of all others, is most grateful to 
English ears—namely, in the national style—will 
furnish the best Opera that can be put on an 
English stage ; the most acceptable to the public, 
and the most remunerative to manager and pub- 
| lisher. 





ACCIDENTS BY FIRE. 

In the question of life or death to actresses 
Government is unprepared to interfere. A Lorp 
CHAMBERLAIN presides over the elements, in whose 
department it lies whether a ballet girl shall be 
burnt to death, or whether a manager shall turn 
off his ground-lights. The Lorp CHampErRnarn 


Lorp CHAMBERLAIN’S opinion, and assents. So, 


the House of Commons whether it was the in- 
tention of the Government to introduce 








with the imprint of a} the thraldom of foreign opera in an English dress. | whole of his views, and that memorandum had 
| 


been sent to the Managers of the Theatres, ac 


First, there is the doubt | vious to the present epoch, the only English operas | companied by a series of regulations for the pre- 
and | which held the stage at all were versions of con- 
It is un-| 


vention of accidents of that nature. If the hon, 
member liked to move for that document, he 
could see all that had been done in the matter, and 
the steps that had been taken by the Lorp Cuam. 
BERLAIN to effect the object in view. The hon, 
member, however, reflecting that he could see the 
memorandum in any of the daily papers, did not 
care about trovbling the House with a motion, 
and the matter dropped. 

It is to be regretted that nothing more even. 
tuated from Mr. Ewarr’s enquiry—thai a more 
general expression of opinion did not folk w. Mr, 
Boucicautt’s able letter to the newspap ers last 
week was sufficient to direct public atteztion to 
the cause of the evil and its remedy. Injunctions 
will not remove the danger; circulars will not; 
solutions of potassa, involving additional trouble 
and expense to a not-overpaid ballet, will not. 
Parliament, having declined to specify wh xt will, 
it remains for the managers themselves to insure 
safety of life and limb to all in their employment, 
by using every care possible. It may not be 
necessary to remove the ground-lights altogether; 
there may be some better means of guarding 
them. But if nothing but their removal will 
suffice, they and their whole effect should be 
sacrificed. It will come to that ultimately under 
the strong hand of the law, if many more calam- 
aties transpire. 





MESSRS. VENN AND CO. AGAIN! 

Ar the risk of repeating a thrice told tale, we 
again return tothe systematic want of principle 
exhibited by the notorious imitative house in 
Baker Street. Most people would imagine that 
when persons have been exposed for doing an un- 
tradesmanlike or mean series of acts, the indivi- 
duals so detected would naturally shun all 
allusion to the circumstances. Not so, however, 
does it strike the parties in question; but, turning 
their misdeeds to account, they actually have the 
hardihood to set forth their own condemnation, in 
the opinion of all right-minded men, as a trade 
puff, and add insult to injury. The Daily Telegraph, 
of Wednesday, contains the following specimen— 
unparalleled, we believe, amongst traders for its 
effrontery—of as disgraceful a perversity in wrong 
doing as it is possible to imagine. It runs thus:— 


JIANOS.—VENN’S COLLARD & COLLARD 

MODEL PIANO, 22 Guineas, 7 octaves ; examined by their 

own workman (sent by them), and pronou: by him such a fac- 

simile that he could scarce tell it from their own manufacture. 

(Sold by them at 60 guineas.) Vide ‘‘Times” and te >: “ 

Jan. 19, 1864.—VENN and CO., Manufacturers, 65, er- 
street, W. Drawing fac-similes sent free, 


A few moments’ consideration of the art of the 
framers of this advertisement will not be time 
lost. They no longer announce their wares as 
Messrs. CoLLarp’s, but call them Venn’s CoLLARD 
and Cottarp Model Piano. How can Cotnarp and 
CoLLaRp’s model have become Venn’s property? 
Is it likely that the Cheapside firm have assigned 
to the Baker Street hucksters the right to sell, or 
advertise, their model for the benefit of the latter? 
If they have not done so—and no one in their 
senses that knows the position of the names 
brought into contact in the advertisement is for one 
moment deceived by it—then Venn cannot have 


decides that a circular in the greenroom suffices | his Connarp and CoLtarp model. It is a moral, 
to ward off the danger; Government receives the |if not a legal, fraud to assert such a thing. The 


next portion, which states that Venn’s pianofortes 


when Mr, Wintiam Ewart last week enquired in} have been examined by CotLarps’ workman, and 


* pronounced by him such a fac-simile that he 
« couldscarcely tellit from their own manufacture,” 





any 
measure for the protection of actresses and{is not only a perversion of clear common sense, 
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but an indication of the utter unscrupulousness of 
the advertisers. ‘The workman was sent to detect 
the cheat, and he stated, truthfully, no doubt, 
that the imitation was so perfect, that, looking at 
it, as a stranger, he could scarcely tell it from the 
genuine article. But he did detect the imposition, 
and what he bore witness to was the shameless 
mode of dressing up an inferior article to look like 
the veritable make of Messrs. Cotnarp. If this 
so nearly deceived him, then what can be expected 
from persons who are really not conversant with 
the minute differences between the two? Simply 
that which Venn puts forward; that he can make, 
or produce, an instrument so similar in appearance, 
that it shall pass muster as one made by an old 
estal lished house, and trick purchasers into the 
belief that they are buying a pianoforte, not of 
Venn’s but Contarps’ make. 

Every reasonable person must say, on reading 
this advertisement, Venn sells for twenty-two 
guineas, that which he states CoLLArps charge 
sixty guineas for. How is thisdone? Will not 
the enquirer feel certain that he must be done 
somewhere, or somehow, to allow such a difference 
of price? Yes, but how is he to detect it? Of 
the mechanism not one in a hundred can judge ; 
whilst tone—after all the great thing in a piano- 
forte—is entirely overlooked, and seasoned mate- 
rials, good workmanship, and general durability 
all go for nothing, if the case corresponds in de- 
sign with something that people have seen, or 
believe they have seen, as the work of a respect- 
able and honourable firm. 

Nor have Messrs. COLLARD and CoLLARD only to 
complain of the speciousness of this announcement. 
The Times and Daily Telegraph are both cited as 
bearing out Messrs. VENN’s assertions, and so 
they do with the trifling distinction, of little or 
no importance to the Baker Street imitators, that 
what they endorse took place in a police-court 
where VENN and Co. were summoned as delin- 
quents, under a recent Act of Parliament, and 
the very words which they quote, from the two 
papers named, was part of the evidence on 
behalf of the prosecution to expose their knavery. 
Venn and Co, may think themselves smart in 
this ingenious swppressio veri, but the game must 
soon fail, and every honourable man in the trade 
will scout them, as they justly deserve. If the 
law is too uncertain to reach these and the copy- 
right offences, now becoming rather popular, it 
must and ought to be amended. Music asks but 
very little of the legislature, and it would be hard 
indeed, while other interests are protected, that 
ours should be allowed to remain at the mercy of 
every pirate who may pillage and pilfer, imitate 
and defraud, to his heart’s content. Surely there 
are hundreds of honourable members walking 
about in search of a grievance; and this is one 
we submit to them as pressing hard on the rights 
and fair fame of composers, manufacturers, and 
music publishers in general. To argue with men 
who have not a scintilla of honour is useless; but 
to protect the public from these harpies, it is the 
unbounded duty of every upright man to come 
forward, whether musician, publisher, or manu- 
facturer, and help to organise a meeting of those 
interested in the subject, so that it may be fully 
discussed and a Bill be brought into the House 
of Commons to put an end, at once and for ever, 
to the falsehood, wrong, and injury now being 
perpetrated as appertaining to the Science and 
Art of Music. 








A WEST-END OPERETTA HOUSE. 

Ir appears to us very strange that, in this age 
of speculation, nobody should have thought of 
establishing in London some sort of operatic en- 
tertainment analogous to the Bourrzs Parisizns 
of our continental neighbours. We say quite 
deliberately that this enterprise is still a matter 
for experiment—that it has never yet been tried 
in London. We should, perhaps, qualify our 
assertion, however, by explaining our meaning 
thus—that any efforts up to this time in the 





direction of operetta in London have been futile, 
on account of radical defects in the program of 
the projectors. Either the house has been situated 
in a bad locality; or it has been too large; or it 
has been too small; or else enough money was 
not in the treasury to start with; or the works 
put on have been unsuitable; or the artists in- 
ferior ; or, in fact, some good and sufficient reason 
for failure is traceable in the history of unsuc- 
cessful operetta managers in town. Therefore, 
we are still entitled to say that English Operetta 
holds out—like a golden apple in the garden of 
speculation—a rich reward to those who will take 
the requisite means to obtain it. 

We have no medium whatever in the way of 
stage music at present between Grand Opera and 
an occasional lyrical entertainment. As for the 
latter, we may as well dismiss it at once, in 
saying—as we have repeatedly said in this journal 
—that we believe the days of musical entertain- 
ment (assisted by dress, dialogue, ete.) to be 
numbered. A few of our living artists in this 
line will, no doubt, keep the ashes of the “ enter- 
tainment”’ alive for a year or two more; but the 
date of total extinction can scarcely be put beyond 
that time. Grand Opera, on the other hand, is 
out of all practical working gear, at present— 
whatever its future may be. The expenses at- 
tending the production of Grand Opera at Her 
Majesty’s or Covent Garden are enormous. The 
expenses of the house are necessarily large; the 
public will only listen to artists whose terms are 
sometimes fabulous; the mise en sc¢ne must be 
sumptuous; the entire accessories elaborate and 
costly. To meet this expenditure, a high tariff of 
admission must of necessity be fixed; and popular 
prices to Grand Opera are, we think, perfectly 
illusionary. On the other hand, we believe that 
Grand Opera, properly supported, will sustain it- 
self and prove remunerative. Failure in past 
time is almost invariably to be traced to local, 
temporary, and specific causes, which have nothing 
whatever to do with the general question. 

Thus, then, we have Grand Opera at high 
prices, and entertainments at lower prices, but 
for which the mass of the public have no great 
predilection. Between these two limits occurs 
the place vacant for light lyrical pieces—operettas, 
in fact—well mounted, in a moderate sized 
theatre, and performed at popular prices by 
artists of good ability, who will be content to 
take—and who can be got to take—reasonable 
salaries. This is not a place—nor have we the 
time —to enter into all the details of a correct 
management for the proposed West-end Operetta 
House. It will be sufficient for our purpose to 
indicate a few things to be done and a few things 
to be avoided. The tone of the entertainment 
provided at the Operetta House would require 
to be kept high, because the style of amusement 
would appeal to the middle classes—the best edu- 
cated, and therefore, perhaps, the most exacting 
and particular, of all grades of the public. The 
Operettas would require to be not only good of 
their kind, but also to be amusing. The genius 
of the British public is decidedly comic, say what 
Frenchmen will. The bills would require frequent 
changing, and therefore the répertoire of the house 
would require to be large. At present, in Grand 
Opera, the public as well as the management is 
committed to one opera for a number of weeks, be 
it good or be it bad. It is paid for—produced at 
great cost—and, perforce, it must be kept in the 
bills to give the manager a chance of his expenses. 
In an Operetta House the case would be widely 
different, and as young authors with brains 
would get a chance now and again of being 
presented to the public—vid their works — 
the manager could afford to have constant 
novelties at comparatively small cost. The locality 
of the Theatre, or new building appropriated to 
the purposes of lyrical comedy, would need to be 
unexceptionable in fame, easy of access, and con- 
venient for the West-end of London. That great 
adjunct and helper to musical art as at present 
cultivated in London—a tavern bar—would, in 





the case of an Operetta House, require to be dis- 


pensed with. Its corridors, too, would require to 
lack the odour of classical joints and high art 
cock-tails. In fact, the priests of Operetta would 
require to live by their altar, and by it alone. 
Lastly—for this week we have no more space to 
enlarge on our theme—the prices of admission 
would have to be low. Grand Opera, like Christ- 
mas, comes literally but once a year to the English 
family in town. When Parrrramiiias takes his 
wife and three daughters to the Opera, and finds 
them in gloves and broughams and all the odds 
and ends consequent upon going out, he thinks he 
has done his duty pecuniarily for that year at 
least. And so he has. Frequent visits to the 
Opera, as it now stands, are impossible on the 
part of the general public, and it is for this great 
middle class—who can’t go more than once a year 
to the dress-circle, and decline the pit—that we 
want Bouffes Anglais—or Operetta House—call it 
what you will. Sooner or later there will be one 
or more such places in town. It is a matter of 
certainty as it is almost one of necessity. The 
only pity is that some energetic and responsible 
people do not set about the preliminaries at once. 


-™ 
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NAVA AND HIS PUBLISHER. 





FRANZ 





To the Editor of The Orchestra. 

Srr,—An article from your pen, which I con- 
ceive to be a most unjustifiable attack upon me, 
as a publisher, appeared in the last number of 
The Orchestra, and I must request you to insert 
this reply in the next. On its being pointed out 
to me, I immediately wrote to the author of the 
works attacked, and herewith enclose his reply, 
which I must beg you also to publish. I, at 
the same time, wrote to Mr. Brin ‘ley Richards, 
who so far agrees with you as to think “that 
there is certainly a strong resemblance to be 
found in many portions;” but who has the 
justice to add, “I cannot see how anyone can hold 
you responsible.” This remark he makes without 
knowing that (as you will see by Mr. Franz Nava’s 
letter) the two pieces in question were offered to 
me for publication, not ordered. Upon the receipt 
of these two communications, I placed the works 
before two of our best professors, and their report 
to me is, that so far as the arrangement of the 
Danish Melodies is concerned, there is no resem- 
blance whatever justifying your attack upon Mr. 
Nava. Mr. Richards considers that the imitation 
occurs in a third part or coda of a few bars com- 
mencing on page 2. The opinion of the professors 
to whom I submitted the copies, is, that this is 
simply a variation ; that Nava’s is also a variation, 
but totally distinct, and that any claim to a sole 
right, founded upon the fact of each arranger 
introducing a variation quite different in itself, 
would be absurd, added to which, my publication 
is on two Danish Airs, Mr, Richards’s on one. As 
regards “Jerusalem the Golden,” they remark 
that the harmonies are those of the original 
Hymn, but that there are two or three slight 
resemblances, which bring them to the conclusion 
that Mr, Nava must have heard Mr. Richards’s 
piece before he wrote his own, but they by no 
means coincide in your wholesale charge of 
imitation; the resemblances being of a trifling 
nature, and in no way affecting the value or sale 
of either work. I believe it is very generally 
known in the musical profession that I am no 
musician whatever; and that even a simple 
arrangement for the pianoforte is as much a sealed 
book to me as though it were written in Chinese ; 
when, therefore, a work is offered to me for pub- 
lication, am I to suppose it is a plagiarism, or to 
set myself up as a judge of the profession, and of 
what I in no way understand? In all cases, I rely 
upon the composer, and I have already published 
some hundred works or more of Mr. Nava's, with- 
out a complaint, until thepresent; and this doesnot 
come to me from the aggrieved parties, but in the 
shape of a most unjustifiable attack on your part. 
I will only add, that as a question arises on 





“Jerusalem the Golden,” I shall have all the 
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copies destroyed, and the pages rewritten and 
re-engraved, wherever the faintest indication of a 
resemblance to what is purely Mr. Brinley 
Richards’s, appears. Should such an occurrence 
ever again arise between me and any of my brother 
publishers, I shall be too glad to refer the matter 
to arbitration ; being as much interested as any- 
one in London in preserving the strictest rights 
of all composers and publishers, and not having 
the faintest desire to appropriate to myself the 
legitimate ideas or profits of others.—I am, sir, 
your obedient servant, THos. CHAPPELL. 


[ Letter referred to in Mr. Chappell's conmunication. | 
Tuomas CHarrrLL, Esq 

My pear Sik,—You are well aware of my very low opinion 

of The Orchestra. ts wretched criticisms, iguorant blunders, 


and general tone, excite only contempt. 

Thank you for calling my attention to the notice of myself, 
which otherwise I should, perhaps, never have seen. . As regards 
the two pieces in question, I have only a brief word or two 
to say 


First, of the “Danish Hymn.” My arrangement of the air 
is certainly like that of Mr. Richards’, the tone and dominant 
harmonies being common property; but this is all that can be 
said. There is no other resemblance between the two arrange- 
ments. My second part (or trio)—ignorantly called the “‘ Coda’’ 
by the writer in The Orchestra—is totally different from the 
second part of Mr. Richards’s “Danish Hymn.” I have intro- 
duced a second Danish melody into my piece, whereas Mr. 
Richards confines himself to one air. The working out of this 
air gives Mr. Richards’s piece an entirely different character. 
This fact ia not mentioned by the writer in The Orchestra, 
because it did not suit his purpose. 

Second, as regards ‘‘ Jerusalem the Golden.” My piece 
hegins with a prelude,—so does Mr. Richards’s ; but they are 
totally unlike each other. The harmonies of the hymn are the 
same in both arrangements, because they are those of the 
original! The critic in The Orchestra should have noticed this 
fact, but, again, it did not answer his purpose to be so commu- 
nicative. By neglecting to point this out, he strengthens his 
fancied resemblance between the two arrangements. The plan 
and working out of my piece és (!) entirely different from that (! 
pursued by Mr. Richards. 

I need not go further into particulars, being perfectly sure that 
all sensible musicians will acquit me of intentionally copying the 
excellent arrangements of Mr. Richards, As for the wretched 
scribblers in The Orchestra, | am more content with their censure 
than their praise, 

The unealled for remarks upon the publishers in the pages of 
The Orchestra will sufficiently open the eyes of the public as to 
the character of the writers. 

In justice to you I must add that the two pieces in question 
wore offered to you for publication by myself. I had no orders to 
prepare them.—Believe me, my dear Sir, yours faithfully, 

Feb. 17 Franz Nava, 

_—-<>-——_ — 


MR. GEORGE LINLEY AND HIS CRITICISM. 





To the Editor of The Orchestra. 

Sirr,—I have—unhappily for my old faith in, 
and my regard for, litt¢ratewrs—Mr. Linley’s soi- 
disant Satire, called “ Musical Cynics.” The Satire 
(which lays as good a claim to the name as might 
be advanced by any little street-boy, who should 
throw mud at every carriage that passed, and 
call that Satire) is apparently directed against a 
solitary person, who has been the object of Mr. 





gate. In asimilar strain the whole book is written, | 
as the following perfectly awful bit of malice will | 
show, on page 14:— | 
“Oh! worse than Judas ! when thy sands run low, 
May others’ mercy then on thee bestow 

The mercy that thy venom ne'er did show !” 


For halting deka-syllabies, it may be sufficient | 
to remark, that Mr. Linley occasionally forgets to 
count his feet, and wanders into Alexandrines. 
Now, an Alexandrine may be permitted in a second 
rhyming line, but not in a first, the sequent line 
to which is of ten syllables. It proves that Mr. 
Linley is not “master of the situation,” when, on 
pages 6 and 7, we find such lines as these :— 

«*'Tis Sunday night, the evening service hath commenced, (Twelve) 
‘Lhe stars, like diamonds, round the moen are fenced ; (Ten) 
The nearest clock eight heavy notes hath toll’d, 

The streets look uncongenial, still, and cold, 

So cold, that letter A on the policeman’s collar (Twelve) 

Shines like to frosted silver or a dollar.” (Ten) 

Again, on page 17, a number of Alexandrines 

break down lamentably :— 

‘*These Nymphs and Graces, fed—on fancy bread and flow'rs, 
For ever singing ‘ Will—you come into the bow’rs ?’ 

May lead the Knight of Den—mark and his friend astray ; 

So, like two prudent war—riors they begin to pray 

That Heav'n wont throw them in temptation's way.” (') 

Mr. Linley’s bad rhymes are illustrated by the 
following one, which Mr. Byron himself would 
scarcely be disposed to accept for one of his most 
outrageous stanzas :— 

* He gained a corner at so much per diem 
In that dull newspaper the A/hen@um,” 

Finally, captious and exaggerated criticism is 
exemplified in all Mr. Linley’s acts—not alone in 
“ Musical Cynics.” Never was man so inordinately 
fond of pecking at the weak points of his collabo- 
rateurs—of creating weak points, to peck at, 
where they do not exist. No author of the day— 
sitirist or misanthropist—has emitted so many 
printed snarls as Mr. George Linley: certainly 
none is such a verbal growler, whenever a friendly 
button presents itself to the growler’s grasp. Given 
a listener and a fellow-author to abuse, and Mr. 
Linley is happy. As far as “ Musical Cynics” is 
concerned, I could point out numerous instances 
of hypercritism, did I not fear to occupy too much 
of your space. Mr. Linley, for example, is con- 
tinually complaining of accents on the prepositions, 
and imagines that if a writer commences a trochee 
with of or to, he necessarily makes a false accent. 
Does Mr. Linley object to the lines in “ Locksley 
Hall,” or think Tennyson made a false accent 
when he wrote :— 

** Ta the silence, in the night, and when the rain is on the roof ?’ 


Or Longfellow, where he says :— 


* Life is real ; life is earnest ; 
And the grave is not ite goal?” 


Or is it that the Satirist himself falls into the 





have miserably failed: will its author kindly 
elucidate it? Mr. Linley, however, does not 
always overstep his favourite deka-syllabics; he 
occasionally falls a foot short, and lands in octo- 
syllabics. On page 53 we have :— 
“* * Free the poor Slave!’ ‘ Break Slavery’s chain!’ 
Cry Abolitionists, in mawworm strain.” 
On page 35 :— 
** They were so canny and so clever.” 
occurs in the midst of the ten-syllable rhymes. 
Enough of a “captious” subject. In conclu- 
sion, let me recommend one of Mr. Linley’s quoted 
lines to Mr. Linley’s own attention—those which 
run thus :— 
“ Ye, who within glass houses dwell, 
Beware of throwing stones.” 
The world should be obliged to “Incusvus” for 
having unmasked the “‘T'wo-HEapEp Janvus;” being 
unmasked, let him rest. The unmasked one cannot 
satirise; he storms and abuses—he cannot argue— 
he loses his temper. Living, then, in so fragile a 
glass house, the panes of which are puttied with 
weak verse, let Mr. Linley abstain from casting 
projectiles—less of a pebbly than a muddy nature 
—at the dwellings of his brethren. Above all, 
in his use of language, let Mr. Linley reflect, when 
he does satirise, that the author of the “Angel in 
the House” might be a Christian; but should, at 
all events, try to be a gentleman. 
QuicuNQuE Vutr. 


*.* Mr. Linley and his antagonists in the 
above discussion, appear to have given up the 
foils of sarcasm, and taken to naked cutlasses. 
If Mr. Linley avails himself of his privilege to 
reply, and confines himself strictly to the subject 
of the foregoing letter, his reply will be inserted, 
and therewith the discussion must end.—Ep. 

a recaniieecie nat 


“CLASSICAL CANT.” 


To the Editor of The Orchestra. 

Sir,—I have read with great pleasure your 
article on “ Classical Cant.” To expose humbug 
is one of the most useful things a newspaper can 
accomplish; and, as the musical profession, like 
every other, has its quacks—on the classical side 
— it will be rather a novelty to analyse their pills 
in public. Observe the contradiction in human 
nature! Some of our classical people are horri- 
fied at the least attempt at sound-painting, when 
done by a living member of the 19th century, yet 
bring out the old masters in a “sensation 
dress.” Our scribe alluded to in your notice tries 
actually to persuade the public that Mozart repre- 
sented a hero in the shape of a clarinet, “ sur- 
rounded by four stringed instruments.” I regret 
only that the writer did not tell us how near or 





error when, at the conclusion of ‘ Musical Cynies,”’ 
he himself pens :— 





Linley’s inveterate—shall I say Sarcasm? for a 
very long time, and who has never yet taken the 
trouble to return the Satire or the mud. In this | 
book, I find evidences of all the charges which | 
Mr. Linuey challenges “A Stnarna Incunus” to | 
prove:—“halting deka-syllabics, weak rhymes, | 
impure sentiment, and captions and ill-instructed | 
criticism.” Inverting the order of these accusa- | 
tions, and taking the most prominent first, I find | 
the sentiment restricted, however, in this effusion 
(unlike the Hudibras) to lowness of expression 
and unrefinement in what the author evidently 
intends for sweeping sarcasm. There is less actual | 
impurity than purity of vulgarity. Thus, the | 
Satire opens with the following lines, which, for 
breadth of expression, suggests the thought that 
Mr. Linley may be the author of some of those 
strong-minded Valentines, which occasionally re- 
flect rather forcibly on human nature. Speaking | 
of the gentleman—a brother in literature, whom | 
Mr. Linley is supposed to satirise,—he says:— | 
“* From some lone swamp, some noxious spot of earth, 

Where only pois'nous reptiles have their birth, 

This Thing, corrupt in body as in mind, 

A walking Upaa, pest of human kind, 

First crawled to light, devoid of soul or heart.” 


** That he'll remember well 
The saying of the Crone 
Ye, who within glass houses dwell, 
Beware of throwing stones?” 


Here he not only makes of and who long, 
short : 


but glass 
hence he may see that if mathematical 


| precision is to be applied to metre, there is not a_ 


single writer, who does not sin. He shows his 


foHy in presuming that mathematical precision is | 


to be always so applied. 
I put down the “ Cynics,” and I take up Mr. 


| Linley’s other work—the subject of his last letter | 


—the “Modern Hudibras ’—and find its faults 
yet more glaring than those in the former. There 
is no lack of impure sentiment here at least. A 


seen on page 8, four lines down. It is not quote- 
able here, but Mr. Linley will probably recognise 
the lines, if they be stigmatised as a vile and 
unholy slander on our wives, mothers, and sisters, 
brought in with the idea of airing the writer's 
pseudo-irony. ‘The rhythmic faults are easier to 
handle. Mr. Linley at times invents a peculiar 
kind of metre, e.g. :— 


“ The new-made Baron of that Iik—I mean 
The Atheneum and Horticultural Magazine '” 


This may be Satire, but it sounds very like Billings- | All my efforts at counting the feet of the last line 





how far the four companions are related to the 
‘hero. Is the first fiddle the adored creature, ihe 
isecond her confidante, the viola the infamous 
traitor, and the violoncello the venerable papa, 
| who does not approve of the match? I remember 
| having read a fantastic description of an orchestra 
where each instrument was compared to e human 
being. Unfortunately, the author had less regard 
| for the clarinet than the philosopher of the Mon- 
day Popular Concerts, and made that innocent 
| piece of wood represent the “lascivious member 
of society.” Now, this shows the fallacy of those 
fancy pictures and their use to musical art. As 
| among the millions who inhabit the globe not 
| two persons are entirely alike, it is quite natural 


that the effect of music should not act on every- 


| 


‘single proof of very objectionable morale may be | body in the same manner. It is, therefore, use- 


| less to prescribe what we should fancy, as we can 
fancy whatever we like when listening to a com- 
bination of sounds. Mr. B. will be in ecstacy 
because one of Handel’s oratorio-fugues will 
paint to him an angelic concert. Mr. W. will be 
equally delighted, only his pleasure partakes 
more of an earthly nature, as, having no program, 
the fugue will remind him of the motion of a 
favourite Lancashire spinning machine. The pub- 
lic know by this time pretty well that Mozart wrote 
music with a purely musical motive, and that 
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his tendency was not the same as that of Wagner. 
Which of the two tendencies may be the more 
beneficial for art is another question, but at all 
events it is ridiculous to mix them up together, 
and still more to draw an analogy between a 
clarinet and Hamlet.—I am, sir, yours obediently, 
Feb. 16th, 1864. ALLEGRO. 


_————— 


THE LATE CONCERT FOR THE MAN- 
CHESTER ORPHANAGE. 





To the Editor of The Orchestra. 

Dear S1r,—I have read in your last number of 
The Orchestra a very strongly worded letter, signed 
«J, Haypn Wann,” commenting upon a report I 
sent to you relative to the late concert given for 
the benefit of the Catholic Orphan Asylum here. 
The manly and generous tone of the letter deserves 
to be thoroughly recognised; but the writer 
attributes to myself a purpose which is as far 
removed from any intention of mine as falschood 
is distant from truth, and I beg at once most 
emphatically to deny that I had in the slightest 
degree intended to cast a reflection upon the 
members of the musical profession here. It is 
quite true, as Mr. Wand asserts, that the arrange- 
ments for these annual gatherings have, for some 
years past, resulted in a “muddle.” And why? 
The answer is easily given. It is simply because 
the so-called management refuse to admit pro- 
fessional experience to aid them in their affairs. 
Mr. Wand also asserts—and I have no doubt 
truthfully—that all the most important members 
of the profession would, had they been solicited. 
have readily given their aid in a cause so worthy 
of support ; but I can go further than that, for I 
happen to know that the valuable services of 
several of the very first of our resident artists 
were actually offered and declined! While smart- 
ing under the lash which I feel I do not deserve, 
I must express my hopes that Mr. Wand will also 
allow me to thank him most heartily for the 
opportunity which his letter gives me of thus 
deliberately explaining what I had supposed my 
report had already conveyed, viz., that the fault, 
ie, “paltry feeling,’ was with the defective 
management, and not with the members of the 
profession. Apologising for the length of my 
letter, I am, dear sir, yours faithfully, 

Your MancHEstER CORRESPONDENT. 

Manchester, Feb. 15th. 





To the Editor of The Orchestra. 

Sr1r,—I trust to your sense of fairness to insert 
the following in your next publication. 

The notice contained in a former number of 
your paper, concerning the annual concert in aid 
of our Female Orphan Asylum, though strikingly 
at variance with the reports of other Manchester 
critics, did not seem to call for any special remark. 
I own that I am much surprised at a letter which 
appears in your impression of Feb. 13, signed 
“J. Haypn Wann,” and remarkable for the dis- 
courtesy, not to say vulgarity, of its terms. The 
writer has, it is true, avoided to mention my 
name, but as I am known to have had the entire 
musical management of the late concert, as well 
as of several former ones, it becomes me to remind 
him that, though I may be “ nobody,” I am not 
“an amateur.” I am simple-minded enough to 
think that the pecuniary success which has 
hitherto attended these concerts, coupled with 
many testimonies of satisfaction from the go- 
vernors and other supporters of the institution, 
and with the fact that they have, for six succes- 
sive years, asked me to undertake these musical 
gatherings, notwithstanding my more than once 
expressed reluctance to do so, are a sufficient 
answer for the lucubrations of both your 
reporters. 

With regard to the charge of exclusiveness, I 
have only to say that, during the period in 
question, several of the leading instrumentalists 
of the town (it is useless to send you names, 
which are at hand) have, at different times, per- 


my request, while others have, for reasons more 
or less solid, refused. To ask Mr. C. Hallé’s 
orchestra to appear in a body, without offering 
any emolument, has always been thought pre- 
posterous, as the object of the concerts must be | 
foreign to the sympathies of many of its members. | 
Nor did the writer to whom I am replying depart 
from this line of action, when he himself con- 
ducted one of these performances a few years 
ago; for not only did he discard the band, but 
the chorus also, and substituted some pieces of reci- 
tation, excellent in themselves, but not showing 


‘any overflow of “musical celebrities” at his 


disposal. For solo vocalists I have, so far as I 
know, gone pretty nearly the round of Man- 
chester. The one exception, to which your first 
reporter so palpably alludes, was made (I am glad 
to have the opportunity of stating it publicly) 
not from any “ paltry feeling,” but because the 
co-operation of the said party could only be 
obtained on conditions of which I, as responsible 
conductor, disapprove. 
In conclusion, I need not tell you that the 
labour and anxiety in getting up a public concert 
“for charity” is always great, and that I shall 
be most happy to give up my post to a worthier 
aspirant. Be assured that I will not imitate the 
conduct of those who try to disparage an acknow- 
ledged success, because “somebody” had no 
share in it.—I am, sir, yours respectfully, 
Gustav ARNOLD, 
Prof. of Music. 
218, Oxford-street, Manchester, Feb. 17th. 


een 


“PIANO SWINDLING.” 





T'o the Editor of The Orchestra. 

Srr,—A few months ago I saw an advertisement 
in The Daily Telegraph, very similar to the one 
quoted in your report of Mrs. Mary Dover's trial 
at Westminster, for selling pianos “with all the 
recent improvements by Collard and Collard.” As 
a contribution to the question now being “ venti- 
lated,” I will give my own experience for the 
benefit of others. From the low price quoted for 
the piano (23 guineas), I was induced to call and 
see it. The same Mrs. Mary Dover showed me an 
elegant looking piano, with a good tone, full 
compass, and patent keys, and other improve- 
ments. The case being a handsome walnut one, 
with carved trussed legs, and a good stool being 
“given in,” I purchased the instrument, partly 
on its own merits, and partly from seeing 
the name of Messrs. Collard and Collard 
on the key-board. Though Mrs. Dover did not 
say it was one of their instruments, she did 
not deny it when I referred to it as such. 
When I got it home I found over the name of 
Messrs. Collard that of W. Orford, with the word 
“from” in microscopic characters. Now, as the 
piano has (so far, at least) turned out well, it can- 
not be dear at 23 guineas, if it remains as good, 
and I have no reason to be dissatisfied with my 
bargain. In writing to you, therefore, my only 
wish is to expose the “dodge” of the maker in 
using Messrs. Collards’ name to get rid of his own 
pianos. “Geo. Folkard” is thus not the only 
maker patronised by Mrs. Dover, nor is “ No. 58, 
Walton-street, Brompton,” the only place to which 
purchasers are addressed. In my case the address 
given was “64, Walton-street,” a stationer’s shop, 
where I was referred to Mrs. Dover’s own resi- 
dence in an adjoining street. 

The different addresses given, and different 
manufacturers of the pianos sold, are evidence of 
a regular (or rather irregular) business being 
done. The term “equal to new” is not a bad 
idea, as it partly accounts for the cheapness of 
the instruments to the would-be purchasers. The 
pianos are in fact quite new.—Yours, Xc., 


Yoxr. 
Birmingham, 18th Feb., 1864. 





Letters from the Rev. Sir F. Gore Ouseley, Bart., M.A., Mus. 
Doe., Oxon., and other clergy and gentry, testifying to the mar- 
vellous effects of “‘ Clark's Neuralgic Tneture,” tn Neuralgi 
= ureux, Face and Tooth Ache, Ague, Nervous Head A. 

Ww 





formed solos, or assisted in concerted pieces, at 


Nervous Debility, etc., may be had of the proprietor, 
W W. Crank, M.PS., Dor Surrey. Sold by all Chemists; 
in bottles, at ls. 6d. and 2s. 9d.—[Apvr.] 





Provincral. 


[FROM OUR OWN CORRESPONDENTS. ] 
MANCHESTER. 





Feprvary 17. 

The sixteenth of the series of twenty Orchestral 
Concerts, announced to be given under the direc- 
tion of Mr. Charles Hallé, took place en Thursday 
evening, the 11th inst., in the presence of a ve 
large and evidently delighted audience. The bi 
of fare for the occasion included the whole of the 
music composed by Mendelssohn for Shakespeare’s 
* Midsummer Night's Dream.” ‘The selections were 
in good taste, and were also cleverly rendered. 
Miss Banks gave, as her principal solo, the recita- 
tive and aria—from Mercadante’s ‘‘ Il Giuramento” 
“La posa bella Ancoras,” which, being specially 
suited to her light but, nevertheless, telling 
soprano, was on the whole effective. M. de Jong 
played a brilliant solo for the flute, and was well 
received. The principal feature of the evening 
was, of course, the Mendelssohn music, and it is 
not too much to say, that the highest praise alone 
can even do justice to the work, either in its com- 
pleteness as a whole, or in its individually excellent 
portions. With the resources of so excellent an 
orchestra, aided by a carefully selected fairy 
chorus, all went “merrily as a marriage bell.” 
Miss Banks, of course, impersonated the principal 
solo portions, being ably seconded by Mrs. Warren, 
a localartiste. Of course, the gorgeous “ Wedding 
March” was played to perfection, the anticipative 
overtures beingalso rendered very finely. Several 
orchestral overtures also formed their respective 

ortions of the instrumental program—which were 
Weber's “ Preciosa,” Spontini’s “ Marmahal,” and 
Rossini’s brilliant ‘La Gassza Ladra.”” Each and all 
performances were worthy of the reputation of the 
artists employed in their execution; but if we 
might specially particularise, we would be inclined 
to pronounce the latter as having been more 
remarkably effective. Mr. Hallé played — from 
memory, we believe—the introductory andante 
and the finale of Beethoven’s Sonata in c, Op. 53, 
and we were right glad to notice a decidedly 
recognisable improvement in the evidently extra 
amount of ene infused into the rendering of 
the same. The next concert is to include a second 
performance of Beethoven’s great ‘“ Choral Sym- 

hony,” and we earnestly hope for the pleasure of 
Colney able to record a most successful representa- 
tion of the work. We further hope to be enabled 
to give a somewhat extended analysis of the com- 
position, the incomparable beauties of which could 
scarcely be properly appreciated by a general 
audience on a first performance. 





LIVERPOOL, 





Fesrvary 17. 

Mr. Foulkes, an aspirant to public favour, in 
the capacity cf a tenor vocalist, gave his first con- 
cert at the Royat Assempiy Rooms, on the 16th 
inst. He was assisted by Mrs. Mott (s.), Mrs. Skeaf 
(mu 8.), Miss Sudlow (c. a.), Mr. Bewley (a.), and 
Mr. Hughes (s.); Miss Brewer (harp), Mr. Skeaf 
(pianoforte.) The program, which was remarkably 

ood, included Martin’s national song, “ Our Saxon 
‘athers,” for six voices; glee, “'The Rose of the 
Valley,” Knyvett; quintett, “ Blow, gentle gales,” 
“Hark! Apollo,” Bishop; and quintett, by 
Neidermyer, “In the days of Auld , as Syne.” 
All these were well rendered. Wallace’s trio, 
* Turn on, old Time,” and Cimarosa’s “ My lady, 
the Countess,” were also creditable. Mr. Foulkes 
sang Hobb’s celebrated aria, “ Nina,” which, like 
Beethoven's “Adelaide,” is illustrative of romantic 
emotions and pathos. As a composition like “Nina” 
cannot be sung too well, it is sufficient praise to 
say that Mr. Foulkes has comprehended it, and, in 
most of its phrases, was effective ; he lacks energy, 
but, in a romance, he is charming; he was en- 
cored in ‘“ Nina” and Berger's “ Geraldine,”’—the 
latter a beautiful ballad. Mrs. Mott sang “'The 
Blind Girl to her Harp” with good taste; her 
voice is verysweet and telling; but alittle attention 
to the articulation, which is defective, would vastly 
improve her vocalisation. Mrs, Skeaf seng two 
song —in each she was encored. G. Linley’s 
“ Swiss Girl” is a great favourite here, ind loses 
none of its charms when sung by Mis. Skeaf. 
Miss Sudlow rendered valuable assistance in the 
concerted pieces; in Kiicken’s duet, “ Onward 
through the waters,” and Cimarosa’s trio, her 
support was essential to the sopranos. Miss 
Sudlow's singing “The Ship Boy's Letter,” by 
Gabriel, was much admired. Mr. Hughes, “'The 
Village Blackemith,” and “The Desert,” were 





well the latter rapturously encored. We 
congratulate Mr. Hughes on udapting declamatory 
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style in descriptive songs. Miss Brewer's harp | 


being out of tune, it ought not to be played upon | 


at least, very little: the “ Merch Megau,” with 
innumerable accompaniments, wearied the audi- 
ence. Mr. Skeaf played the difficult accompani- | 
ments to “ Nina,” “The Desert,” and “The Blind 


Girl to her Harp” remarkably well, and conducted 
the concert very efficiently. The elegant room 
wis crowele (dl. 

During the past week the THeatre Roya has 
heen closed, the pantomime having expired last 
Saturday evening at 11——The AMPHITHEATRE, 
however, has been doing a very good business, 
Mr. Boucicault’s “ Poor of Liverpool” having made 
a decided hit. The piece was announced as “ ori- 
ginal,” and “ written specially for this theatre ;” 
but we need hardly say that Mr. Boucicault is too 
wise aman to waste his talents on a provincial 
audience. No, the piece is not original; nor can 
it be said to have been written for this theatre, 
unless, indeed, the alteration of date, name, and 
locality in the original play (half an hour's work) 
is allowed to justify the assertion. It would, per- 
haps, be hardly worth while making these remarks, 
had Mr. Boucicault not previously made similar 
announcements with similar results. He has pro- 
duced several of these “ original” dramas else- 


where. ‘The play, however, is new to Liverpool, 
and is likely to keep the stage for some time ; it 
is, therefore, entitled to more than a passing 
notice. ‘lo attempt to analyse the plot would be 
hopeless; but a very good idea of the piece may 


be formed by « perusal of Mr. H. J. Byron’s “ Rose 
of Stingingnettle Farm,” in which virtue and vice 
are each of so intense a nature, that one shudders 
in contemplating either. The following extracts 
(verbatim) from the bill, may also assist the reader. 
Particular attention is directed to Part the Third, 
which is caleulated to provide sensation sufficient 


to satisfy the most « xacting :— 

Part 1.—The Stroke of Apoplexy—(Fifleen years are supposed 
to elapse 

Part 11— The Toast —The Catastrophe—The Count, 

Port 111.—The Rivals—The Appointment—The Detective and 
Discovery: Tus Asruyxtation—The Rescue—The Retri- 
bution 

Part 4 The Poor Orphans’ Vengeayce on their Despoiler— 


The Bridal Day 

As a rule, Mr. Boucicault’s productions are not 
without a certain merit (his piece at present being 
performed at the Prince or WALEs’ may be taken 
as an example); but in the present instance, we 
must confess there hardly appears one grain of 
corn to compensate for the five measures of chaff: 
and for the success the piece has achieved, the 
management, and not the author, must undoubt- 
edly be credited. Mr, Liston, in producing the 
piece, has evidently been determined to do it well, 
and he has succeeded, The seenery is new and 
very well painted, more especially a view of the 
* Adelphi on a snowy night,” and “An Interior 
in Cherry Lane,’’—both of which reflect great 
crecit on the artist. It is a pleasure, because of 
its novelty, to see good scenery on the stage of 
this theatre. The acting, also, is satisfactory. 
Mr. Cowper surprised us as Badger—he far ex- 
ceeded our expectations,—and although, we fear, 
we never shall be able to appreciate that gentle- 
man at his real worth, yet his performance on 
Monday evening was a genuine success. Miss 
Palmer was ladylike and earnest as Lucy—in fact, 
her acting was worthy of a better part. Mr. Lunt 
was a most intense villain of the Stingingnettle 
school, and no doubt realised the author's concep- 
tion—if not to our satisfaction, at all events to his 
own, At the Prince or Waxes’, Mr. and Mrs. 
Dion Boucicault are still playing: the pieces are 
** How she loves him” and the “ Colleen Bawn”—all 
in one evening. So much plum-pudding, at once, 
gives one indigestion by anticipation, and we 
have consequently not been able to attend. 
Next week we have Mr. and Mrs, Hermann Vezin 
at the Koyan, in Mr, Marston’s new comedy of 
* Donna Diana ;”’ and at the Prince or Waxzs’, 
Mr. Burnand will personally superintend the pro- 
duction of “ Ivion,” in which, we believe, it is the 
intention of Mr. Lionel Brough to take a part. 
Both the comedy and the burlesque are antici- 
pated with pleasure. ——Christy’s Minstrels, in 
their pretty theatre, continue to draw excellent 
hous s, and have found a new attraction in an 
“inf ant tenor,” whose voice is particularly sweet 
and powerful. 





—  -~<>- 
SCOTLAND. 





Fesrvuary 171H. 

Kprnsuren.—Professor Donaldson administers 
the Reid bequest admirably. ‘The Commemoration 
concer!, which every February gathers together 
in the Music Haut the most brilliant audience of 
all the year, is, in the Professor’s hands, not only 
a pleasant musical soirée, but also a means for in- 
forming the taste and increasing the technical 


knowledge of our “ gray metropolis of the North.” 
Whilst the alliance between this concert and the 
tenure of the professional chair is not overlooked, 
the great advantages of a yearly free entertain- 
ment of high-class music are judiciously extended 
beyond the college walls, by Professor Donaldson, 
to the leading inhabitants of Edinburgh. Of the 
wisdom of this arrangement there cannot be a 
doubt. The Commemoration of 1864 proved to be, 
last Saturday, as successful as any of its prede- 
cessors. The following varied program was se- 
lected by Professor Donaldson :— 


PART I. 
Symphony in B flat. Largo ed allegro vivace— 
adagio—minuetto allegro—finale presto ...... Haydn, 
Orchestra. 
Scena—“‘ Non Paventar” (‘‘ Zauberflite”) ....0+++ Mozart. 


Mame. Parepa, 
Scena—“ O, ’tis a glorious sight to see” (“Oberon”) Weber. 
Mr. Cummings. 
“The Kermesse,” from ‘‘ Faust” 
Orchestra. 
Cavatina—“ Fairer than the morning”’ (“‘ Reine de 
Saba”) 


Gounod, 


edeneheusdastebadendeanceneecdewstes Gounod, 
Miss Cecilia Westbrook. 
PT. cc ncanndedeewesiecevctesies 
Orchestra, 
PART II. 
Pastorale, Minuet, and Grand March, ‘‘ The Garb 
of Old Gaul” 


Overture 


cconeegnepecbserendéacteaseeatacs Gen. Reid. 


Orchestra. 
PART Ill. 


Overture (“ Raymond”).......ccccccecccsvccesees A. Thomas 
Orchestra 
Sone—** The Golder tired” .....cccccccvcccscccce Arne. 


Mdme. Parepa. 


Ballad—*‘ Paquita” ........ccscscesccesvccesece Smart. 
Mr. Cummings. 

March and Soldier’s Chorus, from “‘ Faust”.......+ Gounod. 

Orchestra. 
aa —"* Tie Ta oie kis bcc cc ceccteseccts V. Gabriel. 
Miss Cecilia Westbrook. 

Aria—“ La Giardinicra” ........ccccccccccsccecs Vasehetti. 
Mame. Parepa. 

Overture—‘‘ The Great Exhibition, 1862” ........ Auber. 


Orchestra. 


The various numbers of this attractive selection, 
and the “ force” of the artists engaged, are so well 
known to the majority of your readers, that any 
criticism of mine is superfluous. Suffice it to say, 
the entire program was executed with marked and 
thorough success. The arrangements for the ac- 
commodation of the overflowing audience, made 
under the supervision of Mr. Montignani (manager 
for Messrs. Wood & Co., George-street), reflected 
the highest credit on the skill and tact of that 
gentleman. 

Mr. Alfred Wigan is now at the THEATRE 
Roya, and in his character of Achille Talma 
Dugard, in “ The First Night,” as charming and 
inimitable as ever. His make up, his noble 
dramatic ambition, his operatic hopes for his 
daughter, and his very French-English, are 
all worthy the highest praise: he is a model of 
lively, gentlemanly acting. He was fairly seconded 
by a Miss Maud Shelley, a new actress, of whose 
capabilities more in our next. It is to be deplored 
that good acting does not half fill the Royat as it 
ought, but there are at present so many entertain- 
ments—concerts, balls, &c., &c.—in Edinburgh, 
that it is not to be wondered at; and Mr. Wynd- 
ham must chuckle over the profits of the Panto- 
mimes, and not weep over empty boxes.——At the 
Princuss’s (with a dress-circle!) a most remark- 
able piece has just been produced. ‘ Pepper's 
Ghost”” seems to have been let loose on the 
stage, and spectres and phantoms are as common 
as ordinary folks. The piece is called “ The Bride 
of the Isles, or the Phantom of the Loch.” It begins 
with a vision, in which the Phantom of the Isles 
(Mr. Melville) rises from the tombs of Cromal. 
This Phantom, a most malignant, uncanny sort 
of spectre, the Spirit of Evil, mm the shape of Lord 
Ruthven, before his death the friend of Lord 
Ronald (Mr. Douglas), disturbs Lord Ronald's 
daughter (Miss M. Chamberlain)—who is rather 
improperly sleeping out in a cave, nobody knows 
exactly why—by making faces at her. Next day, 
to the astonishment and horror of the young lady, 
it appears again, and demands her hand in mar- 
riage. Lord Ronald—recognising his friend (of 
course “ long lost’’), in spite of his looking, as the 
Shepherd in the “noctes” did on one occasion, 
“like a ghost in a dirty sheet,”—hands over his 
daughter in the calmest way imaginable. The 
Phanto.n now is in high feather, and exhibits as 
much delight as is possible to a well-conducted 
ghost, who knows what is due to himself and 
Professor Pepper, to say nothing of Dircks, C.E. 
But Lord Ronald, finding that, either from the 
sulphurous perfume of his intended son-in-law, 
or some other spectral odour, that all is not right, 
comes to a rapid conclusion that he is a demon, 
and rushes off to prevent the marriage, which, 
strange to say, is taking place without him. His 
well-meant endeavours are forestalled by Provi- 
dence, who steps in, and, with a fiery bolt, 














“ spifflicates” the Phantom in the moment of 
success. Rather hard lines for the spectre bride- 








groom—about to become the happiest of men— 
we beg his pardon—of Phantoms. One of the 
minor characters is a Mr. McSwill (Mr. J. J ames) 
who seems to think Phantoms in general rather 
fine than otherwise, and to be by no means go 
frightened as he ought to be. Mr. Melville acted 
well, strong tragedy being more in his line, we 
should think, than anything. There was a Scotch 
divertissement, which was very bad—some clog 
dancing, beloved of the gods—and “Guy Man 
nering”’ afterwards. Mr. Paterson, if he does not 
give quality, at all events gives quantity, for the 
money expended on him. ‘This theatre fills won. 
derfully, and it is really a pleasure to see the pit 
filled with tradesmen and their families, bent on 
oranges and the legitimate drama, not to mention 
lemonade ; but the management ought to be more 
select in their choice of audiences in the side. 
boxes. 

Guascow.—The hero of the beanstalk having 
for the last time succeeded in putting an end to 
the giant’s existence, the glories of the ballet 
and transformation scene having bid a final adieu 
to the enraptured vision of the grcundlings, we 
were introduced on Monday last to Mr. Tom 
Taylor’s drama of the “ Ticket-of-Leave Man,” and 
if full houses and enthusiastic plaudits be a 
proof of success, it must be set down as such. 
The plot of the play being familiar as household 
words to most play-goers, we will not go intoa 
description of it at present, but will content our- 
selves with noticing the play as it has been put 
before the public at the TuHearre Royan, My, 
T. H. Glenny, who, in the réle of Myles-na-Cop- 
paleen, won golden opinions from all who witnessed 
him, has been expressly engaged, and appears in 
the character of Robert Brierly, and has succeeded 
in adding fresh laurels to his name by the 
admirable manner in which he pourtraysthesimple- 
headed, broken-hearted, but withal noble-minded 
and cruelly-persecuted ticket-of-leave man. His 
assumption, although at times inclined to be a 
little stagey, is, on the whole, unaffected, spon- 
taneous and impressive. Mr. Walter Baynham, 
as Hawkshaw, the detective, is the most perfect 
piece of genuine dramatic action we have had 
the pleasure of witnessing for a considerable 
time. Mrs. Walter Baynham as May Edwards, 
throws such an air of beauty and grace into the 
character, that he would be insensible to female 
charms who did not fall in love with the poor 
singing girl. The characters of James Dalton and 
Melter Moss are enacted by Messrs. Alexander 
and Fitzroy in a very creditable manner, the 
former gentleman especially surprising us by the 
manner in which he plays the cool calculating 
villain, Dalton. Mrs. Willoughby, an elderly lady 
of the Partington school, as represented by Mrs. 
Vandenhoff, is also worthy of commendation‘ 
while her scape-grace of a grandson, Sam, is per- 
formed by Miss Lizzie Wood with a pertness and 
vivacity that accords well with the character. 
Mr. Lloyd, as Mr. Green Jones, a faded dandy of 
the Micawber species, is sufficiently humorous 
to be relished ; and, we should be wanting if we 
omitted to mention the universal favourite’s (Miss 
Henrietta Watson) performance of Emily St. 
Evremend : suffice it to say that she ably sustains 
her position as one of the most talented young 
ladies we would wish to see. The maniac sensa- 
tion scene, in the fourth act, was an exquisite 
piece of both vocal and dramatic power. The 
drama has been excellently put upon the stage, 
and has the advantage of several new and beauti- 
ful scenes from the hands of Mr. William Glover 
and assistants, and from the success it has already 
achieved, we may expect it to occupy a prominent 

lace on the program for some time to come,—— 

he last of a series of two Concerts of Chamber 
Music, under the auspices of Mr. Muir Wood was 
given in the Merchants’ Hall, on Thursday, but 
we were sorry to observe that the audience was 
not so numerous as might have been expected 
from the ability of the performers. The artistes 
consisted of Miss Cecilia Westbrook, vocalist ; 
Mr. H. Blagrove, Mr. Zerbini, Mr. R. B ve 
and Mr. Aylward, instrumentalists. wet ape nee 
embraced several well-known classi ms, 
including two quartetts by Beethoven and Men- 
delssohn, and a duet with variations for piano 
and violoncello, also by Mendelssohn. Miss 
Cecilia Westbrook possesses an excellent and well- 
cultivated voice, and her rendering of Bishop's 
«Tell me my heart” was exquisite. The orm- 
ance er was very good, and it is matter 
of regret that the enterprise of our local 
entrepreneur was not prized as it might have been. 
——Mr. D. Mehul gave the last of four pianoforte 
recitals in the lesser Quzxzn’s Room, on Tuesday 
evening last. Amongst the best of the pieces 
performed were “Lilia,” by Gade, “Le Réve 
d Ariel,” by E. Prudent, and “The Funeral 








march,” by Chopin. Mr. Mehul has shown by 
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these recitals that he is not a mere pretender, 
but a genuine artiste, and one that must stand 
high in the profession. The audience, we were 
glad to see, was both large and respectful. 
The Saturday Evening Concerts in the Crry Han. 
are as prosperous as ever, and last Saturday the 
number of the audience was only limited by the 
capabilities of the hall to hold them. The com- 
pany consisted of Miss Helen Kirk, Mr. Kennedy, 
the celebrated Scotch vocalist, and Mr. Fred. 
French, comique. Mr. Land officiated at the 
piano, and the band of the 41st regiment also 
attended and played several times in the course 
of the evening. 


_— 
IRELAND, 





Feresruary 17. 

Dusiin.—A meeting of the “ Hibernian Catch 
Club” took place on Tuesday, the 9th inst., in the 
very handsome apartment belonging to the Club 
at the ANTIENT ConcerT Rooms. His Excellency 
the Lord Lieutenant honoured the meeting with 
his presence. The Lord Chief-Justice was Presi- 
dent, and James Freeman Hughes, Esq., Vice- 
President. There were also present the Very 
Rev. The Dean of the Chapel Royal, The Right 
Hon. The Master of the Rolls, Sir George Brown, 
G.K.B., The Right Hon. A. Brewster, &c. Xe. 
The musical members were Messrs. J. Keane, 
Gray, Dunne, Topham, Peele, J. O’Rorke, R. 
Smith, B. Mullen, assisted in the counter-tenor 


PART IT. 


Quartette—Op. 44, No.1. Molto allegro vivace— 
minuetto—andante— presto con GO Ni weescs Mendelssohn, 
Song—‘ Buy my Flowers”... ............c0ceecee Holmes. 


Miss Carrodus, 
Quartette. Allegro—adagio—minuet and trio— 

finale presto Weber. 
An attentive and discerning audience was pre- 
sent, evidently appreciating each picce of a very | 
good and high-class program. Weber's charming | 
quartette, which was capitally played, gave, as it | 
always does, peculiar delight. 
that the series has come to a close, a universally- 


take place. 


_-+—+—_—+—— 
POLYTECHNIC INSTITUTION, 

The ordinary annual general meeting of the 
shareholders in this institution was held on 
Saturday, at the office, in Regent-street—the Rev. 
J. B. Owen in the chair. The report of the 
manager congratulated the shareholders upon 
the success of the company, owing in 9, great 
measure to the attractions of the illusion patent, | 
which was now protected by the decision of the | 
Lord Chancellor. The receipts for the past year | 
had been 13,0001., as against 10,0002. in the 
Exhibition year. ‘The report then referred to the 
alterations required in the laboratory, which was | 


and concluded by expressing confidence in the 
future prosperity of the institution. 
The report of the directors paid a high com- 














by the accomplished amateur, G. Finlayson, Esq. 
As usual, an excellent selection of glees were per- 
formed in such a manner as to sustain the high 
character of the “Catch Club” in this particular. 
Among others were “ Haste ye soft Gales,” “Some 
of my Heroes,” ‘Queen of the Valley,” “Fill 
high, fill high,” “By Celia’s Arbour,” * Faith- 
less Emma,” &e. 
of soul” prevailed as ever; and the distinguished 
members and visitors departed at the usual early 
hour, much pleased with the arrangements in 
every particular, all being under the direction of 
H. Bussell, Esq., Hon. Secretary. 

The benefit of Mrs. Burkinshaw, the well-estab- 
lished favourite actress, came off on Saturday 
evening last, under most distinguished patronage, 
viz., Gen. the Right Hon. Sir George Brown, 
G.C.B., Commander of the Forces in Ireland; 
Colonel E. A. Whitmore, Military Secretary ; 
Major Brown, and the officers of the 4th Hussars ; 
Major Cass, and the officers of the 10th; Lieut.- 
Col. Fraser, and the officers of the 11th Hussars ; 
Col, Philpotts, and the officers of the Royal 
Artillery ; Major Atkinson, and the officers of the 
12th Regiment ; Major Coles, and the officers of 
the 32nd Light Infantry; Major Savage, and the 
officers of the 86th Regiment ; Captain De Courcy, 
and the officers of her Majesty’s ship “Ajax.” As 
might be anticipated from such an important 
array of high names, the house was full in all 
parts, the dress boxes presenting a most animated 
appearance from the pleasing mixture of military 
and naval costumes. ‘The pieces were “ The 
Cabin Boy,” in which Mrs. Burkinshaw performed 
Julian, “ Loan of a Lover,” in which she enacted 
Gertrude, and the Pantomime of “ Puss in Boots,” 
Mrs. B., of course, performing Puss—a tolerable 
night’s work, sufficient to test the versatile powers 
of almost any aspirant to dramatic fame, in all of 
which, however, the beneficiaire acquitted herself 
with her usual naivete and ability, and to the 
evident gratification of her very numerous friends 
and admirers, who, by their presence, gave the best 
possible and practical proof of their regard. 

he Garrison Theatricals commence on Friday 
next, 19th.——Mr. G. V. Brooke commenced an 





engagement at the QuEEN’s Roya, THEATRE on 
on ‘Tuesday 


Monday in “ Cardinal Richelieu,” 
“ Love’s Sacrifice,’ and on Wednesday “ Othello.” 


Miss Louise Diddear is engaged to play the prin- 
cipal female parts, and has already created a 


most favourable impression in Margaret Elmore 

and Desdemona. 

remains in the bills as the ee piece. 
Betrast.—Dr. Chipp and Mr. H. J. 


ys 


third quartette subscription concert took place on 
Friday evening, the 12th instant, at the Utsrsr 


Minor Haut, for which Herr Elsner (violoncello) 


and Mr. James Wilkinson (viola) were expressly 


peo edfrom Dublin. Mrs. Robinson was pianist, 
an 


violin; Mr. F. Hart, from Armagh, second violin ; 


and Dr. Chipp conductor—(of what, at a quartette 


concert?) ‘The program was as follows :— 
PART I. 

Quartette in B minor—Op. 3. Allegro m 

andante—allegro molto—allegro vivace...... Mendelssohn 
Song—‘ When the children are asleep” .....- Wallace. 

Carrodus. 

Sonate in BAe lssd. ua ewbsd, iis. ti, devcdse Dussek. 
Song Min) Bae ee ee are. eT 

— Sailor seek ood eee eeee i. . Ci i . 

Miss Carrodus, - 





The “feast of reason and flow | 


“ The Willow Pattern Plate” still 


iss Carrodus vocalist; Mr. Loveday first 


pliment to the exertions of Professor Pepper on | 
| behalf of the institution. Since the last meeting 
|the Prince of Wales had consented to become 
|patron of the institution, and it was proposed 
|that in future it should be called by its original 
title of the Royal Polytechnic Institution. 
| During the past half-year the receipts at the 
| doors had amounted to 6,841. 93. 9d., as compared 
with 6,5801. 9s. 2d. on the previous half-year, and 
being upwards of 2611. more than the amount 
received in any previous six months. During the 
past year the institution has received its first 
legacy of 1501. from Mr. Gompertz. The whole 
of the premises are unlet, including the house in 
Cavendish-square. The directors recommend the 
purchase of the unexpired terms of lease of the 
large theatre for the sum of 2,5001, thereby 
reducing the rental from 2501. to 501. per annum. 
The directors also recommended a dividend of 5 
per cent. for the half-year, being at the rate of 
10 per cent. per annum; also to write off 10 per 
cent. from stock and plant, and 5 per cent. from 
leasehold. ‘The report then referred to the high 
moral tone of the amusements produced at the 
institution, and concluded by stating the great 
success of the evening classes, under the super- 
intendence of the Rev. Mr. Mackenzie. ‘The 
financial statement showed the gross receipts for 
the half-year, including a balance of 1,8071. 7s. 
ld., to be 9,2491. 17s. 4d., and the expenditure, 
including 9101. written off for stock, plant, and 
leasehold, 4,8231. 1s. 10d., leaving a balance of 
4,0261. 18s. 6d., which, after payment of dividend, 
would leave 3,3471. 11s. 6d. to be carried forward 
to next account. 

On the motion of the Chairman, seconded by 
Mr. Gregson, M.P., the report was adopted. 

Mr. Mayhew moved, “‘That the directors be 
empowered to purchase the lease of the large 
theatre for 2,5001., at the reduced ground rent of 
501. per annum.” 

Mr. Thomas Hankey, M.P., seconded the re- 
solution, which was agreed to after some discussion. 

The dividend as recommended was then declared. 

On the motionof Mr. 8S. Morley, it was resolved 
that all unpaid shares not paid up by the Ist of 
May shall be declared forfeited. 

The meeting was then made special, and a re- 
solution was agreed to that the institution for 
the future be called the ‘ Royal Polytechnic 
Institution.” 








Miss Bateman, on the authority of the Court 
Journal, met with an accident while taking horse 
exercise one day last week. A post in the 
Edgeware-road attracted the riding-habit of the 
actress, to which it clung, and the fair young 
lady was left skirtless. A gentleman came to 
the rescue, and the skirt being bound round the 
waist again with string, and the damage rectified, 
she mounted and rode off none the worse for 
the contretemps. 


[Advt.}—Houtoway’s Ptris.—Dark and cheerless indeed is 
the present season, when the weekly deaths are far above the 
average, The cause is probably diffused through the dense, damp 
fogs which have been so prevalent of late. These Pills purify the 
blood, which has been contaminated by fonl gases, and give tone 
to the nervous system, whereby typhus, . a and 
billious fevers are warded off. Holloway's are the best 
known promoters of digestion, the surest regulators of the liver, 
and the — Nae ye? ag to pes of all mae When a 
health is i t of appetite, vigour sleep, 
medicine will be Zo und \ canon ae will rarely fail 
to effect a complete cure, 








now almost useless for conducting experiments ; } 


PIANO SWINDLING. 
CLERKENWELL.—Feb, 15.—Mr. Robert John 
Enngblut, a pianoforte manufacturer, of 10, Aldenham- 
street, Somers Town, appeared before Mr, D’Eyncourt 
to answer the complaints of Mr. Thomas Rolfe, of 22, 
Jermyn-street, St. James's, under the Trade Marks 
Act. The first was: ‘For that you did, on the Ist 
day of January, at Brill-yard Mews, Somers Town, put, 
or caused, or procured to be put upona certain piano a 


false mark for the purpose of falsely indicating such 
Much regret exists | Pitno, contrary to the 7th section of the 25th Vic., cap. 
9,” 


The second was * for selling and uttering a piano, 


“ : ae " together with the forged or counterfeited trade mark 
expressed wish prevailing that another may soon | of 


Thomas Rolfe ;” and the third “for forging and 


counterfeiting the mark of Thomas Rolfe to a piano 
not being his own manufacture.’ 


Mr. Bradlaugh, from the office of Mr. Levison, at- 


tended to support the complaint ; and Mr. Ricketts 
sdlicitor, of Frederick-street, Gray’s-inn-road, defended, 
and pleaded not guilty. 


Mr. Bradlaugh opened the case at some length, and 


said that the proceedings were taken under the 25th 
}and 26th Vie., cap, 88, an Act to amend the Law re- 
lating to the Fraudulent Marking of Merchandise, 


He had taken out this summeons so that if the defend- 


ant escaped one mesh of the net he might be caught in 


the other. This, he might state, was the first proceed- 
ing that had been taken against the maker of any 
article, and to prove his case he should have to calla 
witness from the hostile camp, The pianos, the sub- 
ject of this inquiry, had also been the subject of inquiry 
vefore Mr. Tyrwhitt, at Marlborough-street, and there 
an auctioneer of the name of Seotcher was summoned 
under the 6th section of the Act to give information of 
the person of whom he had purchased the pianos hav- 
ing on them the pirated trade mark of Mr, Rolfe. 
The auctioneer gave the name of the defendant as the 
maker, and hence the present proceedings. To show 
to what an extent the trade mark of Rolfe and Co, had 
been forged, he might state that on one day in one sale- 
room Mr. Rolfe had seen no less than three pianos 
exposed for sale falsely having his name on them. 

Mr. Rolfe said he was a pianoforte manufacturer, 
and resided at 22, Jermyn-street, St. James's. He 
knew an auctioneer of the name of Scotcher, and he 
resided at 70, Mortimer-street. He was in the habit 
of selling new pianos with false marks on them. 

Mr. Charles Scotcher said he resided at 71, Mortimer- 
street, Cavendish square. He was an auctioneer there, 
and knew the defendant, and had known him for three 
or four years. The defendant had been in the habit of 
manufacturing pianos for him, but not expressly for 
him. He had sold pianos at auctions. Some of the 
pianos the defendant had sold him were new. The 
catalogue produced was one of his (Witness’s), and he 
had a sale of pianos on the 6th of January. Lots 21, 
41, and 49 were pianos, but he declined to say whether 
he got either of them from the defendant. He declined 
to say, because the answer might criminate himself. 
The witness was pressed by Mr. Bradlaugh, but de- 
clined to answer the question. 

Mr. Ricketts said he, on the part of the defendant, 
was very anxious that the witness should answer the 
quest:on, as the answer would show that his chent had 
nothing to do with this transaction, For the infor- 
mation of the court he might state that there were 
still proceedings pending against Scotcher in this very 
case, and hence his anxiety not to answer the questions 
that might tend to criminate himself. He also called 
the attention of the magistrate to the law of evidence, 
and remarked that it had been decided that an answer 
tending to criminate the witness ought not to be drawn 
from him by a variety of other questions. [Tt was not 


| fair on the other side to cross-examine their own witness, 


Mr. Bradlaugh said he was compelled to put leading 
questions, as the witness had to be brought from the 
hostile camp. 

Mr. Ricketts denied that his client was hostile, and 
said all that he required was that the case should be 
settled on its merits, and its merits alone. 

The witness further stated that he was not aware 
whether at any sale there was a pianoforte marked 57, 
He objected to say whether on the 5th of January he 
got a pianoforte from the defendant. The reason why 
he objected was that the answer might tend to criminate 
himself. 

Mr. Ricketts again called the attention of the court 
to the fact that the witness was not being examined, 
but cross-examined, 

Mr. Bradlaugh said he would not proceed further 
with the witness, but should ask for an adjonrnment. 

Mr. Ricketts said the case had entirely failed, for 
the witness had not-said one word against his client, 
who was a respectable man, ing on business in 
a respectable manner, and who felt hurt at these pro- 
ceedings being instituted ont him. He asked that 
the case might be dismissed, and that with costs. He 
should, the case proceeded, have taken several ob- 
joctions, which he was of opinion would have proved 

‘atal to it, and as this was the second time they had 
been brought there he thought it only right that his 
client should be allowed his costs. 

Mr. Bradlaugh objected to the payment of costs, as 
Mr. Rolfe had been put to great expense through no 
fault of his own. : 

Mr. D’Eyncourt dismissed the case, and said that 
the question of costs had better not be pressed, 


THE BEST TROUSERS FOR GENTLEMEN 
TO WEAR are those made by ELSTOB, of 60, Now 
Bond-street. ‘They are neither #0 low in price as to neces»itate 
their being carelessly put rT, nor 80 dear as to gain only the 
wealthy as Fro “Tn media vid tutissimus ibis.” 
Exhibition Reports, Class 27, C. 
ELSTOB'S 7 PRRSTt-ORS SHILLINGS 
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SWEET SPIRIT COMFORT ME, 


HERRICK’S LITANY. 


COMPOSED BY 


Brintep Bichapds, 


| Hyam and Co.'s Tweed Undress Suits ...... 48s, Od. to 63s, 
Hyam and Co.'s Angola Half-dress Suits.... 50s. 0d. to 70s. 


New street, Birmingham ; and 42, 


TO CONCERT GIVERS AND PROPRIETORS OF PLACES 





“The best to these fine words we have 


{thenmum, 


tise 


cen 


ever 


MER, WooD & CO, 
STREET. 


201, 





THE NEW S¢ NG. | 


—= 
PRICE THREE SHILLINGS. 
——>—— 
“LEAH.” 

@ 
BY 


BRINLEY RICHARDS, 


A BEAUTIFUL 


DRAWINC-ROOM SONC, 
EXQUISITELY ILLUSTRATED 


WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” |; 


(AMER, WOOD & CO., 201,; REGENT 
STREET. 

I UlGl UADIA’S NEW ITALIAN SONGS, 

4 &e. 
** Nema! cone Napoletana .. ee eo +» 28, 64. 
és Viva la Pat : Terra,” ndisi .. ee ss oe 
*T’ Amo,” Vaiza.” Sung by Mdme. Badia ee 8a. Od. 
*T cari di di gioventu,” Romanza ee ee e» 2a. Od, 
** Datomi fl vostro cor,” Stornello .. oe «- 2a, Od. 
** Diletta immagine,” Aria .. ee ee ee +. 2a. Od 
* Bella vita é il Contadino” es 8a. 0d. 
* La Colombella,” Stornello 2s. 6c. 
** Di quello tombe,” Aria , 2s, 6d. 
* Non voglio marito,” Canzonetta Populare ‘ 2s. 6d. 
** Duo Amoroso per § Soprano e Tenore,” sung by ‘Mame. 

Badia and Signor Giuglini —. 2s. 6d. 


Cramen, Woon Co. ‘0., 201, Rege nt-street. . 


I L A BLACILE’S NEW VOCAL PIECES. 
e@ When twilight shades are falling os , 8s. Od. 
Willow by the Way, + ‘ve as 28 6d. 
Ah nelle notti limpidi, “ Melodia,” - ‘a re 2s. 6d 
Cara oblia, *‘ Romanza,” .. a ae _ 2a. Od. 
L' lncontro, Ditto, a oe - oe Sa. Od. 
Ce que je veux, “The W ish, 4 Sa. Od. 
_CuamEn, Woon & Co., 201, “Regent- street. 
Piszor's MELODIES, by BRINLEY 
RICHARDS, 3a. each. 


No. 1, Myxuxsa Vay Denex. 
No. 4, Taw Cuoven and Crow, 
No. 8, Teun wm, wy Haant. 

Gass! 


201, Regent street. 


No. 4, Brow, 
CRaMs, Woop & Co., 





GRAMMES, TICKETS, and CIRCULARS done quickly and 
| tastefully, at the 


| 
| 
| 
REGENT |" YHE NAME OF HIM I LOVE. 


ame EAMT 








YAM & Co., 66 and 67, OXFORD-STREET. 


AIZEN A.—Two 
PRICES OF GENTLEMEN'S CLOTHING. Prue Mepats, bein 


the only awards given to any article of its kind. 


N 


Hyam and Co.’s Inverness Capes .......... 21s. 0d. to 638. 0d ‘“ 

Hyam and Co.’s Clyde Overcoats .....+---- 21s. 0d. to 638. 0d Exceedingly Excellent for Food.” 
Hyam and Co.'s Sandringham Overcoats.... 218. 0d. to 63s. 

Iiyam and Co.’s Berkeley Walking Coats.... 21s. 0d. to 42s. 

Hyam and Co.’s Wimbledon Morning Coats 21s, Od. to 42s. 

Hyam and Co.’s Dress Coats...........600+5 258. Od. to 63s. 

Hyam and Co.'s Surtout Coata ............ 858. Od. to 55s, 

Hyai and Co.'s True-fitting Trousers ...... lds. 6d. to 25s. 

Hyam and Co.'s Vests to Match............ 8s. 6d. to 10s. 

Hyam and Co.'s Cheviot Undress Suits 42s, Od. to 55s. 


Gentlemen's Select Order Department. 

Separate Department for Children and Boys. 

Clerical Attire, Professional Attire, Habits, and Liveries. 
Ilats and Caps, Hosiery, Umbrellas, Carpet Bags, etc., etc. 
HYAM and Co., 66 and 67, Oxford-street, Ww. ; 21, 22, and 23, 
Briggat, Leeds. 





No Parent or Invalid should fail to use it. 

N.B.—The famous Custards, Puddings, Blancmanges, &c, 
| of the International Exhibition were all made of Maizeya. 
Packets, with receipts, 8d. per Ib., of all Grocers, Chemists, 
PRINTING. | #e. 








IMPORTANT ANNOUNCEMENT. 


x 
JOSEPH GILLOTT, 
METALLIC PEN MAKER TO THE QUEEN, 

|] EGS to inform the Commercial World, 

: Scholastic Institutions, and the Public generally, that, 
by a novel application of his unrivalled Machinery for making 
STEEL PENS, he has introduced a yzw series of his useful 
| productions, which for BXxcRLLENCER Of TEMPER, QUALITY op 
| MATERIAL, and, above all, cukAPNESss in PRICK, must ensure 
| universal approbation, and defy competition. 
| Each Pen bears the impress of his name as a guarantee of 

quality ; they are put up in boxes, containing one gross each, 

| with label outside, and the fac-simile of his signature. 
Ballad. By , At the request of numerous persons engaged in tuition, 
2s. 6d. J. G. has introduced his WARRANTED scHooL and pvatic 
prxs, which are especially adapted to their use, being of 
| different degrees of flexibility, and with fine, medium, and 
| broad points, suitable for the Variouskinds of W riting ts tught 
in Schools. 

Sold Retail by all Stationers and Booksellers. 


OF PUBLIC ENTERTAINMENT. 
VERY DESCRIPTION OF PLAIN AND 
‘4 COLOUR PRINTING, BROADSIDES, POSTERS, PRO- 





REGENT STEAM PRESS, 
55, KixG-stTrest, ReGENtT-STREPT. 
Estimates given. 
ONE OF THB CHEAPEST OFFICES IN LONDON, 


a* 
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Range FAVARGER. 
Cramer, Woon & Co,, 201, Regent-strect. 


[ WAS A CHILD AGAIN. 
By J. L. Harren. 2s. 6d. 


Woop & Co., 201, Regent- street. 





Song. 


CRAMER, Merchants 
. WLU? er j}and Wholesale Dealers can be = at the Works, Gra- 








“UIGI ARDITYS NEW ITALIAN SONGS ie woke 
. m-street, Birmingh t John- N ; 

T 4 &c., as sung with the greatest success by all the principal | ~ ro + ~ wed ce a memnly L —— anon, Sow Tok; ant 
po —_ — : 

Bacio” (in B,C, and D), sung by Mdlle. Piccolomini 8 0d. | FEW GOOD ACTORS WANTED who can 
a 1 Ardita” (in Gand B), sung by Mdile. Titiens 8. Od. invest a small sum in the purchase of stage dresses and 
“ La Stella,” sung by Maile. Titiens ss ews FS Od | properties—Apply at SAMUEL MAY'S THEATRICAL RE- 
** La Capinera di Lombardia, ” Canzone e 2s. Od. POSITORY, 35, Bow-street. The largest Collection in England. 
‘La Tradita” Canto Pop lare- “ ++ 28. 6d. | Theatres, public and private, furnished with complete and 

| * La Tradita,” Romanze Sentimentale ., a + 28. appropriate Costume. A first-class Wardrobe for an Opera 

‘L Orfanella,’ C; rere * . oo ‘* ++ 28, 6d. | Company, to be sold cheap or lent on hire. Allin the Profession 
‘Madre Italia,” Canto Nazionale 28. 0d. | should know that every requisite for the Stage can be obtained 
**Reminiscenze Melodiche in Omaggio ad Angiolina mien | at Mr. SAMUEL MAY’S, 35, Bow-street, Covent-garden 
Bosio + an 0d Poors - tron + Ai ‘ : 
“‘Vuole Amor,” Rondo, Sung by Maile. Titiens | Pe 83, Od. | ALL’S LUNG RESTORER for Coughs 
‘ Trema, O Vil!”  Duetto Drammatico, sung y te F er 8 > ; 
Mdmes. Guisi end Viariah , 4s. Od. Asthma, and Consumption. Try it. In Bottles, at 


| Is. 1}d., 23. od, &. T. Has, 6, Commercial-street, Shore- 
nobis e. wl ditch, London, N. E., and all Chemists. 


[>.BELEA MEA. By ‘SIGNOR SCHIRA, IRGINIA GABRIEL —Voli il picde 
4 (Sung by Mdme. Trebelli with great success.) 23. 6 “Valse” JSung by Mdlle. Linas Martorello). a, . 


Also arranged as a Piano Solo, by Mdme. Oury, 3s. 
CRAMER, Woop & Co.., 201, Regent- strect. i __ CRAMER, Woop & Co. » 201, - Regent-strect, 


Craven Woop & Co. , 201 201, Regent. street. 

















Rosia MAZURKA. | By CIRO PINSUTI. Pp. D. CUGLIELEO-SEw ITALIAN 
is. (Sung by Mdme. Didiée.) Also arranged as a Piano | , SON 
Solo, 3s Snes, - ge main me et os oe 28, 
re Pp 7 ., went-stree ucche' erenata,” as oe - 2s. 6d, 
Caaunn, Wow & Co, 98, Rages. La Bambola, ‘Scherzo ¢ antablie, wae pe “ 2s. 6d, 
C GOUNOD. “FATRER THAN THE | Onere pupille, “Romanza,” — .. ° ee . Be 
e MORNING.” The ‘best Song in his new Opera, “ La | Ul Monte Belveder, “ Ballata,” 8s. Od, 
Reiné de Saba,” set to English Words. __-__Cnramgr, Woon & Co. 0: , Regent- street. 
CRAMER, Woop & Co., 201, Regent-street. THE HOUSE. Song. 





Te ANGEL’S IN 
Ry GEORGE LINLEY, 2s. 6d. This Song will rival in 
| | popularity Mr. Linley’s well known Ballad, “Little Nell.” 
CRAMER. Woop & Co., 201, Regent- street. 


OASH.—E. SILAS. “Suffer not, O Lord.” 
2s. 6d. (For Mezzo-Soprano.) 
Cramer, Woop & Co., 201, Regent-street. 


Ww C. SEL LE. “SYMPHONY OF SPRING.” m 
e@ Rondo Pastorale for the Pianoforte. 4s. 


Cramer, Woop & Co., 201, Regent Street. 








RENE FAVARGER’S FANTASIA ON ¢ 


FLOTOW'S STRADELLA. 2a. 6:1. 
Cramer, Woop & Co., 201, Regent Street. 








“« AT VENICE.” VIRGINIA GABRIEL'S: J oAsH, —Sacred Drama. By E. SILAS. 
A . * — tien) |@2 The complete work for Pianoforte and Voice. 10s. 6d. uet. 
“A — BALLAD. %3. A dreamy and poetical e — = Woon & Co., 201, neniahiateens. 





Cramnn, Woop & Co., 201, Regent Street. 


r HE best cheap PIANOFORTE is CRAMER’S 
NEW PIANETTE, with check action, trichord, pone and 

full scale. Price, in ash, 22 guineas; in rosewood, 26 guine 

Cramer and Co.'s Pianoforte Gallery (the largest in Eereea, | 207 

and 209, Regent-street. 

Oe WOOD & Co.”’s GENERAL STOCK 
of HARMONTIUMS is one of the most extensive and 


varied to be found in London. Prices from 6 to 100 guineas. 
Second- band instruments of all kinds. —201, Regent-street. 





P ened SILAS. The March of Levites. 
Arranged as a Pianoforte Duet. ‘ 
Cramer, Woop & Co., 201, Regent-street. 


——_— SILAS. “Teach me, O Lord.” 
8s. (For Contralto.) 
Cramer, Woon & Co., 201, Regent-street, 


af OASH.—E. SILAS. “I do Remember.” 
2s. 6d. (For Mezzo-Soprano or Contralto.) 
Cramer, Woop & Co., 201, Regent-street. 























VINTAGH WINE COMPANY, 


IMPORTERS OF 


SPANISH AND OTHER WINES. 




















Per Doz. | _— : Per Doz. 
Xeres Comida Sherry, Golden. oe 18s. The Vintage Port (No. 1) i 20s. 
Ditto ditto Pale 20. | 300 | Very fine rich old, in Wood (No. 5) 85s, 
| Manzanilla (very choice) és 36s. OPINIONS Old Bottled Ports, from , . 448. to 68s. 
High-class Amontillados, from... ee -» 4% Vintage Ports, from . . 588, to 270s. 
——— —— OF THE 
CLARETS, BURGUNDIES, CHAMPAGNES, &c., PRESS. Fine Old COGNAC, LIQUEURS, and SPIRITS, &c., 
of celebrated growths, of all kinds, 
i4, BLOOMSBURY STREET, LONDON, 


(Four Doors South of New Oxford Sireet). 





THE VINTAGE ALMANAC, WITH PRICE-LIST AND TESTIMONIALS, POST-FREE. 





Printed by Gonos Woon (of the firm of Cramer, Wood & Co.), of No. 201, Regent-street, in the County of Middlesex, at his 
Printing-office (Regent Steam Press), No, 55, King- street, Golden-square, in the said county, and published by him 





at 65, King-street, Golden-square aforesald.—Saturday, Febrwary 20th, 1864. 
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